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OWNING ProOpPERTY IN
SUMMERVILLE

Waltorn Way in the early 1920s.

r

rhe neighborhood of Summerville has one of the most
extensive collections of historic residences of any commu-
nity in Georgia. The variety of architectural periods and
styles of Summerville along with the extensive landscap-
ing and gardens of the district creates a rich visual tapes-

try.

Traditionally historic buildings have been viewed by many
only to be structures built in the eighteenth cr early nine-
teenth centuries and in historic styles such as Georgian or
Federal. This limited perception of what is historic creates
a distorted view of the true history of a neighborhood. The
development of a community through time is a never ending
story of people, places, and buildings.
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While the earliest Summerville historic structures date from
the turn of the eighteenth century, many of the
neighborhood's dwellings were built in the late nineteenth
and early twentieth centuries. These structures are his-
toric buildings in their own right since they represent a
very important era of expansion in the greater historical
patterns of Augusta’s development. In recent years neigh-
borhood residents have begun to take steps to insure the
preservation of this distinctive architectural heritage. These
guidelines are a part of that growing concern to protect
the unique character that is Summerville.

As a property owner, you should refer to these guidelines
whenever you plan changes to your property. The guide-
lines clarify what is valuable and worth preserving in the
district and explain how you can respect these features as
you make changes or repairs to your historic building or
design new buildings adjoining the old. This section in-
troduces you to the important historic features within the
district and leads you through the process of having your
project reviewed.

Another reason you should use these guidelines is that
the members of the Historic Preservation Commission
will be using them. It is this review board’s responsibility
to decide whether your proposed change is appropriate
for the district. These guidelines give them basic stan-
dards for making these decisions.

These guidelines are tailored to the neighborhood. They
are based on extensive study of Summerville’s historic
district, including the types and styles of buildings in the
district, their condition, and the current preservation poli-
cies and goals of the Summerville Neighborhood Associa-

tion and the City of Augusta.

Summerville Historic District Guidelines
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A Dbrief History of Summerville

SUMMERVILLE — The
name itself says much
about the history of this
hilltop Augusta neighbor-
hood. The earliest records
show it in the late 1700s as
a distinct community, sepa-
rate from Augusta. This
small village on the sand
hills west of town was situ-
ated astride the Indian
Trading Road that con-
nected the young colonial
outpost on the Savannah
River that was Augusta, with the Creek Indian Nation to
the west. Part of that road is roughly followed by parts of
today’s Broad Street, Battle Row, upper McDowell Street
and Wrightsboro Road. Large tracts of land on the hill,
primarily pine barrens back then, were acquired by promi-
nent Augusta citizens like George Walton, signer of the
Declaration of Independence, John Milledge, and Tho-
mas Cumming in the 1780s. Their names remain even
now as the names of major Summerville streets.

Augusta’s proximity to the river and surrounding low-
lying marshland, much of which is now gone, made it
uncomfortably humid during the hot Georgia summers.
The sand hills intercepted the westerly breezes that might
have provided some cooling relief from the steamy sum-
mer climate downtown. People from Augusta came up to
the Hill to get away from the oppressive heat below. Early
on, it was recognized that the air up on the Hill was not
only cooler in summer, but seemingly healthier as well.
Whereas malaria fever was a common summertime ail-

The verandah 2= the Bon Air in the
1950s.
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A brief History of Summerville

The main gate and gatehouse of the
Algusta Arsenal in 1915, Today it is
the main gate of Augusza College.

ment in the hot swampy area, the Hill was remarkably
free of this problem. At that time, it was believed that
these fevers resulted from vapors emitted by the river and
swamps; however, we now know that the real problem

was transmission of the fever by mosquitoes. In 1820,
there was a major outbreak of fever in the city that nearly
wiped out the entire garrison of enlisted men stationed at
the U.S. Arsenal near the river. At the recommendation
of the commanding officer, the U.S. government purchased
some 72 acres from Freeman Walker’s “Bellevue” planta-
tion on the Hill, and relocated the Arsenal to this more
healthful environment. This was done despite the ada-
mant objections of local residents who felt it would dis-
rupt their peaceful village. This arsenal later became the
campus of Augusta College. The belief that the Hill was
a healthful place is reflected in some of the place names
that survive; “Monte Sano” — Mount Health in Spanish,
and “Mount Salubrity,” an early Summerville school that
stood on the corner of Johns Road and Cumming Road.

Summerville Historic District Guidelines
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A brief History of Summerville

The little village on the hill became a summer getaway for
downtown residents — sort of a nearby resort, that they
could get to, and then get back home from, in one day.
Later, as Augusta merchants became more prosperous,
they began to build summer homes on the Hill. No longer
did they return to town at the end of each day. They
could spend the entire hot season in their summer homes,
while their employees ran the businesses, and herein lies

the true origin of the name “Summerville”.

By the 1850s Summerville had become a four-season com-

munity, not just a summer resort. More and more perma- The Goulde Corner marker on Walcon
nent structures and year-round homes, some of them quite  zy, crected 1 the 19505,
grand, sprang up as the town prospered. In 1861,
it was officially incorporated as a village, with
the Summerville name and its own mayor. The
boundaries of the village were defined as a circle
of a one mile radius with its center at the north-
east corner of Walton Way and Milledge Road —
“Gould’s Corner” — so named for the spectacu
lar hillside home of prominent merchant Artemas
Gould, which still presides over that location.

By the end of the century, sleepy little
Summerville had come full circle, and had trans-
formed itself from a small summer resort for the
local population, to a winter playground for |
wealthy northern industrialists and politicians.
‘Two major resort hotels, the Partridge Inn and
the Bon Air Hotel, hosted captains of industry
and even Presidents of the United States, who
came south to escape the harsh cold winter
weather of their northern homes. The state of §
Florida had not yet been developed as the win-
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A brief History of Summerville

The fire station at Centrai Avenue
ard Troupe Street, bullt in 1915 and
the oldest functioning fire house in
Augusta.

ter haven it is today, so Augusta was the preferred desti-
nation for travelers from the North. Some of the winter
visitors built grand vacation homes on the Hill, while oth-
ers decided to stay permanently.

In 1912, again over the opposition of some of its promi-
nent citizens, Summerville was annexed by the city of
Augusta, and lost its status as a separate village. Then, in
1916, a major disaster struck Augusta. A raging fire swept
through downtown, devastating much of the business dis-
trict, and ravaging the residential neighborhoods around
lower Broad Street. Although tragic, this event proved to
be a major boost to Summerville, as many of the burned-
out residents of Augusta chose to rebuild their homes on
the Hill. What ensued was a tremendous residential build-
ing boom for the town. Following the tastes of the day,
the new homes covered a wide range of revival styles of
architecture — Neoclassical, Italian Renaissance, Tudor,
Spanish, Mission, and Colonial Revival to name a few.

" G
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A Brief History of Summerville

Some were very opulent homes that competed with the
mansions that had been built by the rich out-oftowners
from the previous generation. Others were modest bun-
galows in the then-popular “Craftsman” style. All con-
tributed to the rich tapestry of stately homes and pictur-
esque gardens that made Summerville the “crown jewel”
of Augusta’s residential neighborhoods.

A walk or drive through Summerville reveals that many
of these homes are still here — lovingly restored and cared
for by a new generation of Augustans who appreciate and
wish to preserve the unique legacy of Summerville. These
guidelines are created to help make that wish a reality.

This brief history was taken from the Summerville Neigh-
borhood Association’s brochure, Summerville: Augusta’s
Historic Neighborhood and was written by Paul Gonzalez
and Susan Kaufmann.

C%%%Z%ﬂ%& The Partridee lnn as it appeared ir

— A
Augusta, Georgia “he 1930s.

oy
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Summerville's Historic District

NATIONAL & STATE RECISTER HISTORIC DISTRICT

The eighty city blocks of Summerville were surveyed in
1976 and 1979 to identify historic buildings and the neigh-
borhood was listed as a historic district on the Georgia
Register of Historic Places and the National Register of
Historic Places in 1980. Designation as a National or Geor-
gia Register district does not restrict you as a property
owner in any way. They do, however, offer the following
benefits:

* If you own a property in the district and are considering
a substantial rehabilitation project, you might qualify for
a state tax incentive in the form of a property tax abate-
ment. See page 48 for details.

* If you own an income-producing property in the district
and are considering a substantial rehabilitation project,
you might qualify for federal tax credits. See page 48 for
details.

* Any adverse impact of a federally funded or licensed
project on the district must be determined and minimized

if possible.

LOCAL HISTORIC DISTRICT
It is up to the locality and to individual property owners, how-
ever, to protect the integrity of the historic district. Toward this
end, the city of Augusta enacted a revised Historic Preservation
Ordinance in 1992 creating a historic preservation commission
with powers to designate local historic districts and to serve as
an architectural review board to review proposed changes to
properties in designated districts. In November of 1993, infor-
mation on individual properties was compiled on a survey map
of the neighborhood which led to boundaries for a local historic
district designation for Summerville in December of 1994. The
boundaries of the local district are roughly comparable with
those of the National Register district.
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Summerville's Historic District

ZONING IN THE DISTRICT

The Historic Preservation District is an overlay zone which pro-
vides for the review of certain changes that affect the appearance
of buildings. The underlying zoning, however, still governs basic
site features like setback, minimum lot size, maximurm height, and
use. The general standards for the twelve different zoning dis-
tricts that occur within Summerville’s local historic district can be
found in The Comprehensive Zoning Ordinance of the City of
Augusta and Richmond County, Georgia which should be re-
viewed for further information.

Mag showing The Summerville _ocal
Histor'c District.
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Using These Guidelines

The Summerville Design Guidelines are divided into six chapters:

L Owning Property in Summerville (this chapter)

II.  Guidelines for Site Design (driveways, parking, landscaping, screening, etc.)
III. Guidelines for Residential Rehabilitation

IV.  Guidelines for New Construction and Additions

V.  Guidelines for Commercial Buildings

VI.  Guidelines for Streetscape (streetlights, sidewalks, public signs, etc.)

®nEE s

Read the sections in this chapter before you attempt to
make changes to your building or build a new structure
in the district. It will help you to recognize the physical
attributes of the district (“Understanding Neighborhood
Character”) and the architectural style of your building
(“Looking at Your Building: Styles”) and to understand
the local architectural review process (“Going Before the
Historic Preservation Commission”).

The remaining sections give you an overview of the is-
sues that you might face during the project. For rehabili-
tations, “Planning A Rehabilitation Project” will help you
to understand basic standards of appropriate rehabilita-
tion, evaluate whether you can qualify for state property
tax abatement or federal tax credits, and determine how
building codes and zoning regulations can affect your plans.
“Planning New Construction or Additions” gives you simi-
lar advice from a new construction perspective.

At the end of this section are guidelines for demolition
and removing buildings. The appendix includes a glos-
sary of architectural terms and a bibliography. If you
need more information on a topic, the bibliography pro-
vides a starting point. The Augusta-Richmond County
Planning Commission office or Historic Augusta, Inc. can
help you with many technical questions.

e
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Using These Guidelines

The remaining chapters of the guidelines relate to the
type of project that is being considered including guide-
lines for site, rehabilitation, new construction, and com-
mercial projects. The site elements are a critical part of
the distinctive character of Summerville and should be
reviewed in most rehabilitation and all new construction
projects. Lastly, the chapter on streetscape provides guid-
ance to local government departments in regard to public
improvements. “Tip” boxes contain practical advice to
complement the guidelines.

"This handbook can express only general design principles.
There is a great deal of variety within the Summerville
Historic District, and the application of these guidelines
can vary according to the characteristics of the sub-areas
described in “Understanding Neighborhood Character”.
The basic components of this handbook are 1) a frame-
work for recognizing the important features of an area
and 2) the tools, the design guidelines, for maintaining
these characteristics.

N s L]
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Understanding Neighborhood Character

Your first step in planning to making changes to the exterior of your existing house,
commercial building or lot should be to understand its context. This context can be as
general as the character of all of Summerville or can be viewed as the physical setting
of your street, individual lot or just the style and design elements of your house. While
Summerville has an overall character, it also has much variety within the whole. The
accompanying drawings show the three dominant different scales found within the
neighborhood in regard to house and lot size: small, medium, and large. Also, there
are various subareas that have their own character and differ from neighboring areas.
They are shown on the accompanying map and are as follows:
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Milledge Road
Area: Older area of
neighborhood with
several examples of
early to mid-nineteenth century
“Sand Hills Cottages” mixed in
with various later dwellings in dif-
ferent styles; some large scaled
residences with extensive land-
scaping, walls, fences, etc.

Walton Way Cor-
ridor: Very large
scale residences with
deep setbacks; Neo-
classical and other similar archi-
tectural styles; extensive land-
scaping; fences, gates, and low
walls create an edge front of
many lots; some churches and
other institutional uses; large
stucco hotel/apartment buildings
at east end of corridor.

Central Avenue
Corridor: Small to
" mediumn sized resi-
dences line this corri-
dor with its landscaped median;
many bungalows with mixture of
other turn-of-the-century styles.
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Understanding Neighborhood Character

McDowell /Kings
. Way Area: Medium
" scaled residences in a

variety of early-twenti-
eth century styles; similar set-
backs and lot size; well main-
tained site landscaping.

Glenn/Highland

century styles; some new
townhouse development; well
maintained landscaping.

Cumming/
Henry/William
Area: Medium to
large scale residences
with similar setbacks; often open
lawns without screening; well

maintained; landscaped median
with traditional streetlights on
Henry Street.

Wrightsboro
Road Corridor:
Heavily traveled nar-
row corridor with a
mixture of large medical institu-
tions, professional offices and
commercial businesses; residen-
tial conversions to office use;
bungalow residential styles; some
lack of maintenance; variety of
signs; parking areas in front of
lots.

Monte Sano Com-
mercial Area: Tra-
ditional neighborhood
shopping district with
twentieth—century, one-story, ma-
sonry commercial buildings with
little architectural detailing; mini-
mum setbacks; some remodeling;
variety of signs; few public im-

Area: Medium provements; churches extend
scaled residences in much of the rest of this corridor.
early—to—mid—twentieth

Augusta College
Area: Large scaled
institutional structures
surrounded by large
open spaces; large parking lots;
masonry buildings in several ar-

chitectural styles; some more re-
cent construction.

Hickman/Heard
! Corridor: Medium
" scaled residences in a

variety of early-twen-
tieth century styles, particularly
bungalows; several new apart-
ment buildings.
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Looking at Your Buﬂdmg: Styles

Much of the character of Summerville is created by the
architectural styles of the buildings. Each style has its
own distinctive features, played out in materials, forms,
and decorative details. Even within the same style, how-
ever, different budgets, tastes, and building sites result in
a variety of appearances. Styles also vary according to
the function of the building, such as between commercial
or institutional and residential uses.

Many of the early twentieth century styles originated in
books of architectural plans that were popular in that era
and most of those publications exhibited a great variety
of styles within them. Several companies sold prefabri-
cated houses that could be assembled on site and
Summerville has examples of this popular construction
practice of the time. This wide variation in domestic ar-
chitecture of the era explains why Summerville has such a
rich tapestry of styles, materials and elements.

Summerville 1as a wide variety of
domestic architectural forms.
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Antebellum Styles: Sand Hill Cottage (1800-184:0)

This early nineteenth century style represents the first wave
of building on the sand hill that later was to be known as
Summerville. These local vernacular cottages originally
were used only in the summer months and consist of a
one-and-one-half story frame dwelling often resting on a
raised brick foundation. The gable roof may contain dor-
mers. The center-hall plan may be one or two rooms
deep with end chimneys. Full-width front porches with
shed roofs dominate the five-bay facades.

Tnis cottage is a
classic exarrole o7 the
atyle.

This cottage includes a delicately
detailed wooden porch.

Summerville Historic District Cuidelines
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Antebellum Styles: Greek Revival (1840-1860)

The trademark of this antebellum domestic style is often
an end facing gable roof which creates a pediment form
that, in turn, is supported by large classical columns. Doric
orders are most common in this classical style. Frame
construction with clapboards was used frequently on resi-
dential examples of which only several remain in
Summerville.

The Library exhibits elerments of the
Greek Revival style including Doric
columns and a two-story portico.

A raised basement and fine window,
door and entablaturs detail charac-
terize this building as Greek Revival.

2

Summerville Historic District Guidelines
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Vernacular Victorian/Italianate (1850- 1 000)

brackets

“p Square
# colurrns

z Decorative
7% window cap

Coraer porch
with
decorative

% brackets

Four-over-
four doubie-

&\
i
I‘N,J W}M nung window

A, Fourpaneled
door

These frame residences are generally two-story frame
dwellings with gable or hipped roofs, wide eaves and in
Italianate examples have a bracketed cornice. These large
ornate brackets are often repeated on the front porch.
Decorative caps over tall narrow windows are another
feature of this style as are cupolas on more elaborate ex-
amples of this style.

3 ST

FAR LEFT: This house
exnibits Victorian
characteristics witn its
varied form ard miliwork.

LEFT: The form of this
house ‘s simplif ed and
the detalls are classical
but the asymmetrical
window pattern and
vared materials make it
characteristicaily
Victorian.

Summerville Historic District Guidelines
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Vemacular Victorian/Italianate (1850-19000

gk i oA, A

“Though sirmole, this boLse nas detals
of £ne styie including the porch
brackets and cross-gable roof.

This larger scale vesidence has
several charscteristics of the
Italianate style micludirg a promirert
pracketed cornice, a snalow hipped
root, window caps and a side bay
wdow.

Summerville Historic District Guidelines
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Second Empire (1860-188&0)

Vensard ~oof
with 2 flared
oottom

Dorrrer window
with decorative

SArroana

Pracketed
cornce

RS
H i
1L

. Zaired entry
= doors

m— (ric-5tory sorch

e i 4,’ —— : - Two-over-two
arl - = : —7t 2 doo.e-hu
VAL SSRW AN Y MHE] \J oUdze-nurg
9 ‘\\\\,\“-\Y' N /// - 18N p iy ‘
/) ¥ h\M\W-\ [\ g WJ .4 % iz - \Ill‘ windows
N Y g » % A s
wH LA Y 4 A Ay
gl 5 S (Ul | Bay window
! ;’ 7, {‘I
RN TUIS iy, 7 i
iy W rovghauy 4, 1 wprr
Ny, i "
Mfigag 7 e

The trademark of this large residential style is the man-
sard roof with its dormers and, often, a tower in the same
form. One of the Victorian era styles, the Second Empire
draws its precedents from French examples. Other iden-
tifying elements include large wrap-around porches, deco-
rative caps over windows and bracketed eaves.

Summerville Historic District Guidelines
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Second Empire (18300-1880

Both of these houses are excellent
exampes of the style, displayng

most of the characteristic detailing
assoc.ated witn tne Secord Erpive.

Summerville Historic District Guidelines
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Queen Anne (1880-1010)

| 4l decoratec

chirrey Decorate finial
/ Steep‘y p;tch@d

corrplex roof
with irregular
shape

Conical roof

Fronz gable
with half-
tembering

Frojecting
gable with
brackezs

“rojecting
side bay
Large entry
porch witn
decorative
gabe

Ore-over-one
windows

These dwellings are characterized by a complex roof,
vertical proportions, asymmetrical facades, and a wrap-
around porch. More elaborate examples are richly deco-
rated with brackets, balusters, window surrounds, barge-
boards, and other sawn millwork and use a variety of
surface materials like shingles, wood siding, and brick.
Roof turrets, decorative tall brick chimneys, and a vari-
ety of gable forms highlight the skylines of these large-
scale residences. Smaller examples have a simpler form
and vertical proportions. Vernacular Queen Anne cot-
tages are small scale, usually only one-and-one-half sto-
ries, but retain the vertical proportions, asymmetrical fa-
cades with projecting bays, and decorative use of materi-
als of the style.

R e o
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Queen Anne (1880-1910

Tais nouse exhivits a variety of roof
and wall “orms, zypical of tie style.

ABCVE _EFT: Acother exarle with complex forms ard
deficate —ornea detal s seer 1 <he elaborate norch.

ABOVZ A'calmer version of e stye with classical columns
instead of Zurred ard carved r 575 ard simpier roof forms.
LEFT: A basicz ly symmetrical nouse made asyirmetrical with
the aad tior o7 the “rort porc

%zﬁmmﬁwfie Hi %fm:%@;; §‘i ifgé;z*ii;:‘i {;miﬁ ,E ines
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Colonial Revival (1900-194.0)

Hpped roof

Six-over-six
douple-nung
wndows

Wood
shutters

Zighz-over-
twelve double-
harg wirdows

U i e S8 o 0 i

One-story
side porch

Decorative
door
Surrolrid

In a conscious return to elements of the earlier Georgian
and Federal periods of American architectural history,
these houses often have a rectangular plan and a sym-
metrical facade. Roofs may be gable or hipped and de-
tails are often classical. Porticos over the entrance are
common. As in the styles from which Colonial Revival
borrows, the windows have small panes; their proportions,
however, are often more horizontal and the first floor
sometimes contains paired or triple windows. Doorways
may include various elements including sidelights, fan-
lights, pediments, and columns or pilasters.

Summerville Historic District Guidelines
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Colonial Revival (1900-19040

ARG SR

All three of these houses exhibiz crzraczeristics o <he
style. Most rotabe is tne cornice ard portico of the house
above, t1e fanignt and side lights of the ent ance on tre
house at tre right ard the fne brick wosk or the house below.

L e —
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Colonial Revival (1900-194.0)

Gambrel root

Shed dormer

Luret-e wirdow

Fzred windows

Arched opening
with columns

Eight-over-eignt
double-hung
wirdows with
shutters

Side ooren

ide siding

The Dutch Colonial Revival variation features a trademark
gambrel roof, often punctured by either a shed dormer or
individual gable dormers.

The house above left, has tne sirgle gambrel gzoie while
the rolse at lef- and above have compiex crose-gambrel
roof forms. All ave excelent exarmples of the szyle.

Summerville Historic District Guidelines
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Colonial Revival (1900-194.0)

=nd chinney

Gable roof

Gable dormer

Zight-over-eight double-
Aung windows with wood
shutters

Front porch with columns

v L : v B ore oS, i it
ity fﬁmmulﬁ%x:\{uﬁmﬂmwmw‘” e s | 4 ool s
” it . " A i ey et b & o
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The Vernacular Colonial Revival dwelling has simpler details,
frame or brick veneer construction, and is of a smaller scale of
one or one-and-one-half stories with dormer windows.

This cottage is characterzed by =5
sylmetrica facade, fine ertrance
portico ard door with sidelights.

Summerville Historic District Guidelines
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Roof line baluszrade
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4, 7y % & vt i ; PINE 4 -

. W07 »” Z iy ’;ﬂj z [REsTILEARRPRPIRFEL - i] Z p 7% gf/ 4 ,

The Vit af =\ ; e — * 4 917 Elaboraze corrice
" 5,4';«.’1;2//”/ P /4‘%’ =V = - o %y 7 E corrice
/;’,/f,.gf ) g = : — ”9 AP,

A N T 2 ¥
/’"’i/‘g,'/i’ i T, R el e LR // # 4’/2 Ornate portco
il e e I N T SR : o
ELX) P P - S i B, ALL o %
B : RS RS RR 3 5,@/,, Classica: coLmnrs

Lerge scale grouped
windows

Nine-ove -one windows

" r'r r fl"l'r
FECFFEEEEE T
FrirCrirey Elaborate doorway with
e i
= fanlight transom ard
7 Sidelight
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Low baluszrade

Zore cochere

This style is similar to the Colonial Revival but is more
ornate and often of a grander scale. Full height entry
porticos and large columns usually adorn the main fa-
cade which may be flanked with wings, porches or porte-
cocheres. This style also is characterized by a symmetrical
facade often with classical details like pediments, balus-
trades, and three-part entablatures. Examples of the Neo-
classical Revival may be seen in brick, stucco or in some

cases, wood.
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Neoclassical Revival (1890-19%0)

Bz sERERREAER R EAEBEBREHEEREN BB R R ERG

These houses exhibit characteristics
of tne etye includng grand scale,
two-story porticos and aburdant
detaiing. T-e example below
has a promnest pediment with a
Faladian window de”irirg ts facade.

Cc zselca

&y
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Italian Renaissance Revival (1010-19%0)

Low ptehed Fp roof
with tles

W dely overnangirg
eaves with decoa-

tive prackets

WroLght ‘ron balcony

Beltcourse

Arched wiroow
SUToUIdS

Inspired by buildings of the Italian Renaissance, these
houses are characterized by low pitched roofs, usually
covered with ceramic tiles. Other features include deco-
rative brackets supporting widely overhanging eaves and
symmetrical facades often with small upper story windows
above semicircular arched windows and entries on the
main level. Often a belt course separates the first and
second floors. Most houses in this style are executed in
stucco or a combination of brick and stucco.

we

Summerville Historic District Guidelines
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[talian Renaissance Revival (1910-10%0

While mazerials and detals vary
somewnat, the proportions of tnese
nomes are rotably simiiar, particu-
larly the tall “irs= floor with second
floor windows tucked under deep roof
caves,

Summerville Historic District Guidelines
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Tudor Revival (1910-19%30)

"
&

Steeply oitened gable
roof

Sned dormer

Steeply ditched gable
4

dormer
__ \ ' : ‘ i Half-timberirg
N \—w‘ é' " ’,f{/' ] - ' i it 2= i -

, ‘/ t

@, - ‘

s N Nuiti-light casemen=
windows

Recessed, a-ched
openings

Grouped windows

This revival references English country houses built dur-
ing the reign of the Tudor monarchy in England. Typi-
cally these houses are clad with stucco or brick and often
feature halftimbering and steeply pitched side-gable roofs.
The facade usually incorporates one predominant cross
gable with half timbering. The chimneys are grouped
generally into a single massive stack located at one end of
This fiouse 15 a smaler scaied the house. Shed dormers and grouped casement win-

example of tne style. Note the T .
asphal shingle roof forrred <o appear dows are other indications of this style.

lxe a period thatcred roof.

Summerville Historic District Guidelines
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Tudor Revival (1910-19%0

s holse has many of the cnarac-
teristics o° <he style inciuding na'f-
tiribering and Tudor arched porch

Larger znd more complex. each of the houses ebove erphasize
the recessed entradce wtn a cortrastirg material. none
case, above, ©is store and i Zhe other it s brick made to
lock as f i© ‘e veing revealed by “he stucco wearing away - a

very romantic treatment.

The zwo houses above are s mplfed
versicns of the soyle that irclude
the “orm, tne mate-iale ano in one
case, selow, the half-t'mbering.
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French Eclectic (1910-19%0)
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Steeply pitched
Foped ~oof

Massive chirmney

Arched root dormer

Quoired entry
Surolnd

Quoired corers

This example features a rmore grandly
scaled second f:oor than first floor
sugagesting more formal rooms on <he
upper leve. This is krown as the piano
nobile.

This house type refers to vernacular French
building traditions of the past and includes a
wide variety of precedents. Generally in all
versions, this house has a steeply pitched roof,
sometimes with decorated dormers, a hipped
roof form with flared eaves and the use of
stucco, brick, or stone on the exterior. En-
tries have some form of decorative treatment
and corners often have quoins.

Summerville Historic District Guidelines
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Mission (1910-19%0)
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Shaped Mission
Darapet

Tiled roof

Foren with large
square colurrns and

arched ogerings

Stuccoed exterior
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"u "Y
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T
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T, 70,
sy
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Founded in California, the Mission style often is charac-
terized by the use of a mission shaped parapet or dor-
mer, open porches with large square supports and stuc-
coed facades with red tile roofs. Many examples are
small scaled bungalows but there are also several larger
two-story Mission styled dwellings in the district.

The fire stztion,
right, and the two
houses, far “ignt,
have the distinctive
parapet roof and
carved-out porches
of the style

Summerville Historic District Guidelines
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Spanish Eclectic (1910-1 0%0)

Tiled roof

Dominart chimaey
form, oTten with
decorative eerrent

Decorative vent

Stepped wWindows

</‘il J B2 |
. @%W

' %
LA
Al

Narrow entry
sidelights witn ror

gritiwork

Casement windows
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W TR T - PR 2L ecorative Carve

PR, ;r’///v%%} ',,4 J;‘?, by 1‘ . :

%’/ﬁm o 5 STt door surround with
Ry ES AR SR 4 \
— M% 7z vatten door
e = =

T e y x

This eclectic style draws on Spanish architectural prece-
dents including elements from Moorish, Byzantine, Gothic
and Renaissance sources. Typical of this style are low
pitched tiled roofs, projecting eaves with exposed rafter
ends, the prominent use of arches and an asymmetrical
stuccoed exterior. Decorated entry surrounds, dominant
chimney forms and spiral columns frequently are elements “

in the facade of this style.
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Spanish Eclectic (1910-19%0
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Craftsman (1910-19%0)
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There are several variations to this style often called the
Craftsman bungalow including the sweeping side-gable
form with a massive roof that contains a large dormer
and extends over a front porch. Roof overhangs are usu-
ally deep and contain large simple brackets and exposed
rafter ends. Windows may be in pairs, and there are
frequently side bays. Materials are often combinations of
brick, stone, shingles, stucco, and halftimber framing.
Front porch supports usually have short, squat propor-
tions. Other variations include a roof form made up of a
series of front projecting gables with exposed rafter ends,
sometimes with a porte-cochere element on larger ex-
amples. Most examples which are known as bungalows
may also reflect other stylistic features such as Colonial
Revival or Tudor details.

M
/
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Craftsman (1910-19%0

louses, above, are
he style wizh promirent

frort bracketes geb'es.

= [hese two houses zre a mixtLre of
side ard frorz gabies.

RO R
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Eclectic Mixes of Styles (1910-194.0)

The design of many early-twentieth century residences in
Summerville reflects a combination of or a transition be-
tween several architectural styles. Sometimes these influ-
ences from Italy, France, and Spain collectively are called
the Mediterranean style. Many other combinations may
have classical details from the Colonial Revival period.
The following examples have been included to show the
wide range of

eclectic dwell-
ings in the
neighborhood.

MIDDLE: Wale this large squared
vrovortional vesidence nas a sym-
wetrcal Tacade and c'zssical columing
from the Coonia’ Revival, it also as

a Victoriar-like wraparound vorch.

eaves with ratter ends, a symmetr -
ca, facade with ¢
coumrs, 2nd & Sparisn tile root,

No-e the decorative sticcosd brick
chirrnevs, a trademark o7 rmany iarge

551Ca: Joren

Fouses ir Samrmerville.

20TT0ON: The deep overiangng
nipoea roof and use of stucco reflect
tne ltalan Renaissance whiie the
classica columred, recessed entry
ard stoictly syrmmetr cal facade ave
“rom tae Coloral Revival eva. Note
the Mssior-Ike parapet coping on the

e additions.
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Eclectic Mixes of Styles (1910-194.0

This unusua,
Corrposition
refects tre ltalan
Reraissance ir its
mass ng, roof form

and winaow
arrargemect. Noze
the Lo e
mommeﬂta,

This anusual corposition skows a Spzanisn Medize ranean
influerce n ts nighly decorat ve entry and tie roof. The
beltcodrse ara aecorative Tirst foor wridows show taliar
irfluerce while the cornice 21d olasters are Coonia’ Revival,

This exarrp's exhibits “alan Renaissance “eatiures in
s hpoed roo?, bracketed eaves and valcony, French-
Ixe dorirers, ard Coicria. Revival wirdows.

The deep eaves and nipped oot suggest the Rerais-

Ths Ae\j\ e7rarean exanp'e has a mixture of Spanish
sance influence ard the ciassical ertry relates to that ard Itarar P‘Ej/mﬂftf vef'ected 4 +he tie “0of, arched
style as well a5 the Co'omial Revival Note he Lnusual wirdows, oracketea cornice, quazrefo | towers window,
Craftsman-lke shges that extend over the frac ardbalcories. Note tre distinetive and massive Tudor-

floor windows and adjoning ra*ter ends. ke cnimreys
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Design Goals for Summerville

A
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'SUMMERVILLE

Maintain the existing
pattern of streets.

Maintain the canopy
of trees lining the
street.

Preserve existing site
landscaping, plantings,
and outbuildings.

Minimize the impact
of the automobile and
parking on private
sites through proper
placement, selection
of materials, and
screening.

é

Respect the architec-
tural character of ex-
isting buildings when
rehabilitating or mak-
ing additions.

Design new houses to
relate to the character

" of surrounding build-

ings.

Respect the setback,
spacing and scale of
existing buildings in
new construction.

Avoid demolition by

| properly maintaining

existing buildings.

Neighvornood logo designed by
Richard Frank in 1979.

Summerville Historic District Guidelines
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Going Before the Historic Preservation Commission

Architectural review is required for most projects. If you
own property in the district and want to make exterior
changes to your building that will be visible from the
street or wish to build a new structure, you probably will
need a Certificate of Appropriateness.

Your first step is to contact the Augusta-Richmond County
Planning Commission office, who takes all applications
for a Certificate of Appropriateness. Minor actions
such as painting and routine maintenance
require no Certificate of Appropriateness.
These types of projects may be undertaken after approval
by a staff person and do not require going before the
commission. These types of projects, however, may re-
quire a building permit depending on the scope of work.
While alterations to the interior of buildings also may
require building permits, interior projects do not require
any review under the Historic Preservation Ordinance.

Any other alterations, additions, new construction, demo-
litions, or moving buildings require action by the Historic
Preservation Commission. Significant changes to the site
such as adding fences, walls, driveways, parking areas or
new outbuildings also require review. A Certificate of
Appropriateness may be required even though a build-
ing permit is not required. Check with the Augusta-Rich-
mond County Planning Commission office to determine
if you need to go through the design review process and
what type of approvals permits and certificates are needed
for your project. The chart on the following page shows
the basic steps of this process.
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Going Before the Historic Preservation Commission

Owner Visits
Augusta-Richmond Planning Comm.

Y

Owner Files Application

v

Historic Preservation Commission
Meeting to Review Project

Staff Approves
Minor Project

I

] Y L

Historic Preservation Cormnm. Historic Preservation Commission Commission/Applicant]
Denies Request Approves Project Request
* Continuance
Historic Preservation Comm.
Action Appealed
Local Government
Hearing
T
Local Government Local Government
Denies Request Approves Request
Y Y Y y
No Certificate of Certificate of .
Appropriateness Issued Appropriateness Issued
v v ;
Appeal to
Superior court Cost > $500 Cost < $500
Building Permit Begin Work
Issued

#

Summerville Historic District Guidelines
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Planning a Rehabilitation Project

Your building may need rehabilitation for a number of
reasons. It may be in poor condition, or it may have
been insensitively remodeled in the past. Similarly, you
simply may want to make certain changes to add modern
conveniences to your building.

Before rehabilitation even begins, maintenance is critical.
If an older structure is properly maintained, it should not
require extensive rehabilitation except for necessary mod-
ernization of mechanical systems and periodic replace-
ment of items that wear out, such as roofs and paint. Good
maintenance practices can extend the life of most fea-
tures of a historic building.

Many of the guidelines emphasize the importance of and
give specific advice on proper maintenance of building
elements. Nevertheless, if a historic building has been
insensitively remodeled over the years, it may require some
rehabilitation to return it to a more historically appropri-
ate appearance.
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Planning éWR’}ehabilitation Project

Rehabilitation Checklist

Look at your building
to determine its style,
age, and the elements
that help define its spe-
cial character. The preceding
section, “Looking at Your Build-

ing: Styles” should be helpful.

Will your rehabilita-
tion project increase
the value of your
building between 50
and 100 percent of its present
value? If so, review the informa-
tion on page 48 on the state tax
incentive for property tax abate-
ment to see whether you can

qualify.

Is your building in-
come-producing? If
so, review the infor-
mation on page 48 on
federal tax credits to see whether
you can qualify.

Review the Secretary
of the Interior's Stan-
dards for Rehabilita-

tion. These ten stan-
dards must be followed if you
are using federal tax credits or
applying for property tax abate-
ment. They also are the basis of
many of the recommendations of

this guidebook.

Check the zoning or-
dinance to make sure
that your planned use
is allowed. If you are
changing the use or working out-
side of the existing walls, you

may need to rezone your prop-
erty or secure a variance from
the zoning regulations.

Chances are you will
. need a building per-
' mit. Become familiar
with the Southern
Standard Building Code as it
applies to historic buildings and
meet with your building inspec-
tor early on about your plans.

Seek advice from His-
toric Augusta, Inc. and
" the Augusta-Rich-
mond County Plan-
ning Commission office for tech-
nical preservation issues and for
assistance in going through the
design review process.

Use contractors expe-
rienced in working
with historic buildings
and materials. Some
tasks, such as repointing or clean-
ing historic masonry, require spe-
cial knowledge, techniques, and
methods.

N SUMMERVILLE
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If your project is com-
plicated, consider em-
ploying an architect
experienced in work-
ing with historic buildings.

L
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Planning a Rehabilitation Project

The Secretary of the
Interior's Standards for

Rehabilitation
The guidelines in this publication
are based on The Secretary of
the Interior’s Standards for Re-
habilitation and Guidelines for
Rehabilitating Historic Buildings
(see the bibliography for cita-
tion). They express a basic re-
habilitation credo of “retain, re-
pair, and replace.” In other

words, do not remove a historic
element unless there is no other
option, do not replace an element
if it can be repaired, and so on.

First developed in 1979, these
guidelines have been continually
expanded and refined. They are
used by the National Park Ser-
vice to determine if the rehabili-
tation of & historic building has
been undertaken in a manner
that is sensitive to its historic in-
tegrity. The guidelines are very
broad by nature since they ap-
ply to the rehabilitation of any
contributing building in any his-
toric district in the United States.

B S A R S B S O R RN RSB R SR SRR PRBs.
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Planning a Rehabilitation Project

Federal Tax Credits for
Rehabilitation

If you are undertaking a major
rehabilitation of a contributing
historic building in the National
Register Historic District, which
has nearly the same boundaries
as the Summerville Local His-
toric District, you may be eligible
for certain federal tax credits.
The building must be in-
come-producing;
homeowners are not eli-
gible for this program.
You also must spend a substan-
tial amount of the value of the
building on the rehabilitation.
The tax credit is calculated as
twenty (20) percent of these re-
habilitation expenses.

Other requirements are that the
application must be filed with the
Office of Historic Preservation,
Georgia Department of Natural
Resources before any construc-
tion begins and your rehabilita-
tion must follow The Secretary
of the Interior’s Standards for Re-
habilitation and Guidelines for
Rehabilitating Historic Buildings.
Contact Historic Augusta Inc. or
the Augusta-Richmond County
Planning Commission office for
more information about this pro-
gram or any other current finan-
cial incentives for preservation
projects.

Summerville Historic District Guidelines

State Property Tax

Abatement

If you are undertaking a major
rehabilitation of a contributing
historic building in the Georgia
National Register Historic Dis-
trict, which is the same as the Na-
tional Register Historic District
and has nearly the same bound-
aries as the Summerville Local
Historic District, you may be eli-
gible for property tax abatement.
Qualifying buildings may
be owner-occupied hous-
ing, mixed-use, or income-
producing.

In order to qualify, the project
must receive preliminary certifi-
cation before the rehabilitation
begins. The tax assessment is
frozen at the prerehabilitation
level for a period of eight years.
To qualify, the rehabilitation of
owner-occupied housing must
increase its total value by 50 per-
cent; mixed-use property must
increase its total value by 75 per-
cent; and income-producing
must increase its total value by
100 percent. All work must com-
ply with The Secretary of the
Interior's Standards for Rehabili-

tation. Contact Historic Augusta
Inc. or the Augusta-Richmond
County Planning Commission
office for more information about
this program or any other cur-
rent financial incentives for pres-
ervation projects.

2
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Planning a Rehabilitation Project

Building Codes and
Zoning Regulations

Any requirements of the Historic
Preservation Ordinance are in
addition to zoning regulations or
building codes. Check with the
Augusta-Richmond County Plan-
ning Commission office to make
sure that your plans will be in
compliance with zoning regula-
tions. Both zoning regulations
and building codes are likely to
come into play during new con-
struction or with any change in
use of the property.

Whereas new construction must
comply strictly with the letter of
the code, the Southern Standard
Building Code allows the local
building inspector a certain
amount of flexibility for existing
buildings in Chapter 34, Section
3401.5 which states:

The provisions of the tech-
nical codes relating to the
construction, alteration, re-
pair, enlargement, restora-
tion, relocation or moving
of buildings or structures
shall not be mandatory for
existing buildings or struc-
tures identified and classi-
fied by the state or local
jurisdiction as historic
buildings when such build-
ings or structures are judged
by the building official to

be safe and in the public
interest of health, safety
and welfare regarding any
proposed construction, alter-
ation, repair, enlargement,
restoration, relocation or
moving of buildings within
[ire districts.

You would have to convince the
building code official that your
planned alternative follows the
intent of the building code and
is just as safe for the public as
meeting the letter of the law.
While such permission is not
automatic, there is the potential
to help you retain historic ele-
ments that otherwise might not
meet the requirements of the
code. Contact the city of
Augusta’s Office of the Chief
Building Inspector if you need
more information about building
codes.

Summerv

i

lle Historic District Guidelines




50

B w9 e

OWNING PROPERTY IN QUMMERVILLE

%@Wﬁﬁﬁﬁﬁﬁﬁ%?@@%%ﬁ?x%WE%%%&

Planning New Construction or Additions

The design of a new building or addition in a historic
district is often a difficult issue for property owners, archi-
tectural review boards, and architects. The guidelines in
this publication reflect the current philosophy that new
structures should complement and respect the existing
character of historic buildings without copying them. New
buildings that are a reproduction of historic buildings may
confuse the public as to what is really historically signifi-

cant and what is not.

New Construction Checklist

Attempt to accommo-
date needed functions
within the existing
structure.

Look at surrounding
¢ buildings to determine
" their style, age, and the

elements that help de-
fine the neighborhood’s special
character. The preceding sec-
tions, “Understanding Neighbor-
hood Character ” and “Looking
at Your Building: Styles” should
be helpful.

Choose a design that
relates to the design
character of the his-
toric buildings in the
area.

Follow the last two guide-
lines in_The Secretary of
/ the Interior’s Standards
" for Rehabilitation:

* New additions, exterior alter-
ations, or related new construc-
tion shall not destroy historic ma-
terials that characterize the prop-
erty. The new work shall be dif-
ferentiated from the old and shall
be compatible with the massing,
size, scale, and architectural fea-
tures to protect the historic integ-
rity of the property and its envi-
ronment.

* New additions and adjacent or
related new construction shall be
undertaken in such a manner that
if removed in the future, the es-
sential form and integrity of the
historic property and its environ-
ment would be unimpaired.

Become familiar with
. the Southern Standard
Building Code and
meet with your build-
ing inspector early on
about your plans.

Meet with the Au-
gusta-Richmond
County  Planning
Commission office
and Historic Augusta Inc. early
in the process for their informal
input.

Obtain any zoning ap-
provals and a building
permit, which you will
need in order to erect
a new structure or work outside
of existing walls.

Employ an architect
- experienced in work-
ing with historic build-
ings.
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Guidelines for Removing Buildings: Moving and Demolition

Historic buildings are irreplaceable community assets and
once they are gone, they are gone forever. With each
succeeding demolition or removal, the integrity of Sum-
merville is further eroded. The new building or the park-
ing lot that often replaces the removed historic building is
seldom an attribute to the historic character of the neigh-
borhood. Therefore, the moving or demolition of any
contributing building in the historic district should be con-
sidered very carefully before any approval is given.

Augusta’s Historic Preservation Ordinance contains pro-
visions that restrict the property owner’s right to demol-
ish, or move buildings in local historic districts. For con-
tributing buildings in the district, the Historic Preserva-
tion Commission must review any plans to remove build-
ings and issue a Certificate of Appropriateness before the
structure can be demolished or moved.

The original Boa
Alr Hotel as it
appeared in 1891
shortly after it
opened.

The Largdon Fouse
builz ca. 1640 and
moved in 196
from the corer of
Milledge Road 2nd
Walton Way tc
Berckmans Road.

Summerville Historic District Guidelines
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Guidelines for Removing buildings: Moving and Demolition

Criteria for Moving buildings

The following general standards should be applied in
decisions made by the Historic Preservation Commission

in regard to moving buildings:

1.

The public necessity of the

proposed move.

The public purpose or inter-
est in land or buildings to be
protected.

The age and character of a
historic structure, its condi-
tion, and its probable life ex-
pectancy.

The view of the structure or
area from a public street or
road, present and future.

The present character of the
setting of the structure or area
and its surroundings.

Whether or not the proposed
relocation may have a detri-
mental effect on the struc-
tural soundness of the build-
ing or structure.

Whether or not the proposed
relocation would have a
negative or positive effect on
other historic sites, buildings,
or structures within the his-
toric district.

8.

10.

Whether or not the proposed
relocation would provide
new surroundings that would
be compatible with the archi-
tectural aspects of the build-
ing or structure.

Whether or not the proposed
relocation is the only practi-
cal means of saving the struc-
ture from demolition.

Whether or not the building
or structure will be relocated
to another site within the his-
toric district.
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Guidelines for Removing Buildings: Moving and Demolition

Criteria for Demolition
The following general standards should be applied in de-

cisions made by the Historic Preservation Commission in
regard to demolishing buildings:

1' The pllblic neceSSity Of the 6. Whether or not the bu]ldlng 10. Whether or not the Proposed

proposed demolition.

The public purpose or inter-
est in land or buildings to be
protected.

The age and character of a
historic structure, its condi-
tion, and its probable life
expectancy.

The view of the structure or
area from a public street or
road, present and future.

The present character of the
setting of the structure or area
and its surroundings.

contributes to the district
character.

Whether or not the building
or structure is of such old or
uncommon design, texture,
or scarce material that it
could not be reproduced or
could be reproduced only
with great difficulty and ex-
pense.

Whether or not historic
events occurred in the build-
ing or structures.

Whether or not a relocation
of the building or structure
or a portion thereof, would
be to any extent practicable
as a preferable alternative to
demolition.

demolition could potentially
adversely affect other historic
buildings located within the
historic district or adversely
affect the character of the his-
toric district.

. The reason for demolishing

the building or structure and
whether or not any alterna-
tives to demolition exist.

. Whether or not there has

been a professional economic
and structural feasibility
study for rehabilitating or
reusing the structure and
whether or not its findings
support the proposed demo-
lition.
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(GUIDELINES FOR
SITE DESICN

A Mii \edge Road Garden ca. 1921

The character of Summerville is made up, not only of
architecture, but also of the site that surrounds the build-
ing. Much of the distinctive quality of the neighborhood
comes from the landscaped borders, foundation plantings,
tall shade trees, spacious lawns and colorful flower beds.
Outbuildings, walks, lighting, driveways, and parking ar-
eas also all play an important part in defining the setting
for individual properties. For these reasons, site design
guidelines are addressed in this chapter and apply to both
new construction and rehabilitation.
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Setback

Setback is the distance between the building eave and the
property line or rightof-way boundary at the front of the
lot. Setbacks in Summerville vary greatly according to
the subareas and streets. In most instances, the length of
the setback relates to the size of the lot and house and
increases as they do.

Existing zoning may allow new construction setback and
spacing that does not relate to existing historic houses
and this provision may need to be increased in some
instances.

Former House
Pl K: -

100 Miax Rea, 7

Locate new construction between 85 and 115 percent
of the average front setback distance from the street
established by the existing adjacent historic residences.
If all of the buildings in the block have the similar
setbacks, respect that line.

SETBACK ZONE +/- 5%
OF EXISTING
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Spacing

Spacing refers to the side yard distances between build-
ings. As with setback, spacing in Summerville depends
on the subarea and there are three general sizes of spac-
ing as already noted.

Spacing for new con-
. struction should be
within 15 percent of
the average distance
between existing houses on the
block to respect the rhythm of
the street. If all of the existing
buildings have the same spacing,
use that spacing for siting the new
building.

j Ex45ting House '/‘/‘ """7/""7 New House
i

n-l
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Drlveways Offstreet Parking, and Walks

Providing circulation and parking for the automobile on
private sites in Summerville can be a challenging task,
particularly on smaller lots and on streets that do not ac-
commodate parking. The use of appropriate paving ma-
terials for both driveways and private walks can help rein-
force the character of the district or detract from it. Stra-
tegically placed landscaped screening can also help re-
duce the strong visual impact that on-site parking areas
can create.

Driveways in general -
. should be located \
only on large or me- \
dium size lots that can \

T Re mm?ﬂmn@

AN

“arkivg

/(3465 T
N
N

accommodate such a !
feature. |

Avoid placing drive-
:= ways on small narrow
lots if the drive will
have a major visual ;
impact on the site. \
J\A‘Gﬁt *\\
New parking should be mm”@ ¢
located to the sides and |
rears of existing houses
and should be
screened with land-

scaping if the area is

MEDIUM LOT Recommended Not Recommended

prominently visible
from a public-right-of-
way.

SMALL LOT Recommended Not Recommended

Summerville Historic District Guidelines
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Driveways, Offstreet Parking, and Walks

Semicircular drive-
ways with two entry
points on the front of
the lot are appropriate
only on larger lots with a large
street frontage, and where the
house has a deep setback. Semi-
circular driveways should be
placed only on lots located on
streets that have similar arrange-

ments on neighboring properties.

Large paved areas for
parking should not be
placed in the front
yard of any sized prop-
erties except extremely large and
lots with deep setbacks.

Retain existing historic
paving materials used
in walks and drive-

ways, such as brick ABOVE: Circular driveways may be
and concrete. aoprop” ate or larger ‘ots and may
enzer the front or nto 2 por-e
cochere aorg the side of —he house.

Replace damaged ar-
eas with materials that
match the original pav-

' ing.

BELOW: Mater als for wals aad
steos differ —arodgiolt the district
ans treir assigs may re'aze to the
s2yle ana oraateness of tae house.

&

Summerville Historic District Guidelines
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Driveways, Offstreet Parking, and Walks

Insure that new paving
materials are compat-
ible with the character
of the area. Brick pav-
ers in traditional patterns and
scored concrete are examples of
appropriate applications. Color
and texture of both surfaces
should be carefully reviewed
prior to installation Avoid large

expanses of bright white or gray
concrete surfaces.

Consider using the
identical or similar
materials or combina-
tion of materials in

both walks and drive-

ways.

Avoid demolishing his-
toric structures to pro-
vide areas for parking.

Aporopriate drivewzy matecials vary
throLgholt the district ano incluce
phalt, concrete, scorea concreze,
store pavers, brick pavers, ard strps
o7 brick o7 corcrese wizh a brick o7

grass il strp.

jS1)

a

Xl
Lo
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Landscaping of private sites is a critical part of the his-
toric appearance of Summerville. Like setback and spac-
ing, the character of the landscaping treatments changes
throughout the district. Many properties have extensive
landscaping in the form of trees, foundation plantings,
shrub borders and flower beds. On some streets, the
dominant condition is open front lawns while others have

more extensive screening and mature plantings.

Retain existing trees
and plants that help
define the character of
the district. Replace
diseased/ dead plants
and trees with appro-
priate species.

Install new landscap-
ing that is compatible
with the existing
neighborhood and in-

digenous to the area.

When constructing
new buildings, identify
and take care to pro-
tect significant existing
trees and other
plantings.

|

When planning new
landscaping, repeat
the dominant condi-
tion of the street in
terms of landscaped borders and
heights of screening.

Limit the amount of
landscaping in the
front yard of small lots
in order to retain the
neighborhood scale of landscap-
ing to the size of the house.

Landscaping

Landscaping features vary tnrough-
out the districz and within some
sites. Conditions range from spa-
ciols, open 'awns, to partially en-
c.osed arezs w.th low shrubs o more
densely nlanted yards wizh boxwood
borders.

Summerville Historic District Guidelines
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Fences and Walls

There is a great variety of fences and walls in the district.
While most rear yards and many side yards have some
combination of fencing, walls or landscaped screening,
the use of such features in the front yard varies. The
dominant condition on some streets is where front yards
are partially enclosed with fences or walls while other streets
have spacious open lawns leading to the street or side-

walk edge.

The vast majority of fences or walls are constructed in
such a way that they are semi-transparent and one is able
to see partially through them. Some are very low while
others are medium height. Materials generally relate to
materials used on the structures on the site and may in-
clude brick, stucco, wrought iron, or wood pickets. Many
of the brick walls are constructed in an alternating pattern
of openings which creates a pierced wall. Other enclo-
sures are designed with brick or stucco piers separated
with a row of iron or wood fencing. NOTE: All new

fences and walls require a Certificate of Appropriateness. 1 o7race iron gate adds chasaczer
to & garoen.

There s a wide variety of mateials
for “ences ard walls within
Summervil e irclLding iron, brick,
corbirazior o7ck and stlcco, wooder
Jicket, and even neoges se7vng 25
walls.

X
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Fences and Walls

Retain traditional
fences, walls and
hedges. When a por-
tion of a fence needs
replacing, salvage original parts
for a prominent location from a
less prominent location if pos-
sible. Match old fencing in ma-
terial, height, and detail. If this
is not possible, use a simplified
design of similar materials and

height.
Respect the existing «If the majority of buildings *If the majority of buildings
condition of the ma- on the street have a fence or ~ on the street have an open
jority of existing lots ~ wall, incorporate one into new  yard leading to the street, do
or street in a sub- site improvements. not add a fence or wall to the
area in planning new construc- front of the lot.

tion or a rehabilitation of an
existing site:

]
ll—l_)l-'lll

NOT RECOMMENDED

AR
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Fences and Walls

The design of new
fences and walls

Avoid the use of solid
masonry walls which

should blend with ma- visually enclose the

terials and designs property from sur-
found in the district. Commonly rounding more open
used materials are brick, stucco, neighboring sites.

iron, wood and shrubbery
hedges. Often the materials re-
late to the materials used else-

Do not use materials

. such as chainlink fenc-

where on the property and on ing, and concrete

the structures. block walls where they
would be visible from
The scale and level of the street.

. ornateness of the de-
sign of any new walls
and fences should re-

late to the scale and ornateness
of the existing house. Simpler
and smaller designs are most ap-
propriate on smaller sized lots.

The height of the fence
| or wall should not ex-
ceed the average
height of other fences

and walls of surrounding prop-
erties. See the zoning ordinance
for detailed requirements.

Summerville Historic District Guidelines
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Garages, Outbuildings and Site Features

Many houses in Summerville have garages, outbuildings,
and distinctive site features, particularly properties that
contain a large house on a large lot. Some typical out-

buildings may include garages or carriage houses or small
residences built at the same time as the house. Many
garages on larger properties contain additional spaces and
rooms above the car storage area. Site features may vary
considerably and include fountains, ponds, pools, trellises,
pergolas, statues or other sculpture as well as recreational
areas such as tennis or basketball courts.

Retain existing historic
garages, outbuildings
and site features and
follow the recommen-
dations in Chapter 3: "Guidelines
for Residential Rehabilitation” if
undertaking any work on such
site elements.

Design new garages or
outbuildings to be
compatible with the
style of the major
buildings on the site, especially
in materials and roof slope.

ABOVE: Retain existing historic
outbuildings.

S0TTOM: Historic features such as
this pergola add character ard should
be preserved.

Summerville Historic District Guidelines
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Garages, Outbuildings and Site Features

New garages or out- \.

buildings should be N

4 located to the rear of N\

\ the main house or \

\ they should be placed to the side
\ of the main house without ex-
\ tending in front of the center line

\ of the house.

The scale of new ga-
rages or outbuildings

should not overpower
the existing house or
the size of the existing
lot.

The design and loca-
tion of any new site fea-
tures should relate to

the existing character

of the property.

et

Summerville Historic District Guidelines
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Outdoor Lighting

TR

Summerville contains a rich variety of light fixtures lo-

cated within individual properties. Most are electrified
although a few are illuminated using natural gas. Many
lots contain masonry piers crowned with ornate iron light
fixtures or globes at driveway entry points. Other proper-
ties have individual lamp poles and most houses have
attractive fixtures located on the house at various entry
points.

Retain and refurbish
historic light fixtures
where possible.

New lighting fixtures
that are understated
and complement the
historic style of the
building while providing sub-

dued illumination are recom-
mended.

Avoid using bright
floodlights and avoid
lighting a site with
rows of lights along
driveways and walks.

Frivate s'te lighting rcildes a
variezy o nteresting designs
iqcludizg —he examroles shown nere.
TOP: Lamp evove a oivate gate
ADOVE: Ertry pier ligh=

ADOVE _EFT: Walmountes fixtire
LEFT: Freestanding larp post

Summerville Historic District Guidelines
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Appurtenances

Site appurtenances, such as overhead wires, fuel tanks,
utility poles and meters, antennae, exterior mechanical
units, and trash containers, are a necessary part of con-
temporary life. However their placement may detract from
the character of the site and building.

Place site appurte-
nances to the side and
rear of the building.

Screen site appurte-
nances with landscap-
ing as needed.

@ %,

Summerville Historic District Guidelines
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GUIDELINES FOR
RESIDENTIAL

REHABILITATION

708 Milledge Road ca. 1660

There is a wide range of residential building styles in
Summerville that give the historic district its distinctive
character. In order to evaluate the appropriateness of a
design change, it is necessary to understand the character-
istics of the styles of the residential buildings as shown in
Chapter 1: Owning Property in Summerville. For guidelines
on site improvements see Chapter 2: Guidelines for Site
Design.

The following guidelines are designed to insure that any
rehabilitation project respects that overall appearance of
the existing building as well as the details that give it so
much of its character.
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Foundation

The foundation forms the base of a building. On many
buildings it is indistinguishable from the walls of the build-
ing while on others it is a different material or texture or is
raised well above ground level.

Keep crawl space
vents open so that air
flows freely.

Retain any decorative
vents that are original

to the building.

Insure that land is
graded so that water
flows away from the
foundation and if nec-
essary install drains
around the founda-
tion.

Remove any vegeta- The separasion betweer £he brick
foundation and the wal of the hovse is
expressed with 2 stucco bard. Vents
such as hese shoud be open to insure
proper ventiation of craw soaces.

tion that may cause
structural disturbances
at the foundation.

Where masonry has
deteriorated, take
steps as outlined in the
masonry section of this

guideline.

Summerville Historic District Guidelines
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Entrances, Porches and Doors

Entrances and porches are often the primary focal points

of a historic house and, because of

their decoration and

articulation, help define the style of the building. En-

trances are functional and ceremonial

elements for all build-

ings. Porches have traditionally been a social gathering
point as well as a transition area between the exterior and
interior of the residence. The important focal point of an
entrance or porch is the door. Summerville has a very

rich variety of all of these elements.

Transorr,
gt
/ Recessed
» four pareled
=0lid door

——Argled side
parels.

The Augusta Doorway

BaLStrade w

Fave with ratter
ends
Bracket

Piers, collnmns,
posts devendirg
ontne styie

Palusters

ADION me———

FPedment

=X Cornice

Erntabiature
Transom
COIUTING e,

Sidelights

Six-vareled door

Ny IHHH‘!"H'\]HH"!

NN

— 7
L EF__ Architrave

A

A " Fediment

== 3 == Semiicircular

Farilight
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Entrances, Porches and Doors

TOP: A oungalow porch with aramatic
batrerea Liers

TOP AVictorian poren with Turiea and

carves detals.
A C\agawca‘ porch witn tLrned ABO
examoe witn a grace’ s bow S0zpe.

Anozner Classica soren, ths

bansters and T uscan Co1mis

& ertrance witn

L=FT: A Craftsiman sty
nezvy Timber brackets and exposed
£aves.

sty'ed

g

QIGHT: A Soan'sn Eciect.c
rECES5E0 6T ANCe W in decorative

arcn and CoLmns 1 antis.

Summerville Historic District Guidelines
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Entrances, Porches and Doors

EEEBE O M E B AR BN R A e EEE B A @ EE S

TyricaL Door TYPES

L0

1T

| — i

Colonial Revival Doorway witr transom Soid arched door of
entrance with fanlight ana sidelights

Tudor style hovse

Solia door found on Classical entrance with  Wood door with large hinges
Mission style house vareled door and found or Spanish Eclectic
Fiarking columns, house

=1 A

g
N ,
Il

il

Repair damaged ele-

Inspect masonry,
wood, and metal of
porches and entrances

Replace an entire porch

ments, and matching only if it is too deterio-

the detail of the exist- rated to repair or is com-
for signs of rust, peel- ing original fabric. Re- pletely missing. The

ing paint, wood deterioration, wuse hardware and locks that are . new porch should match the origi-

open joints around frames, dete-  original or important to the histori- nal as closely as possible in mate-

riorating putty, and inadequate cal evolution of the building. rials, size, and detail.

caulking, and improper drainage.

Correct any of these conditions.

Summerville Historic District Guidelines
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Entrances, Porches and Doors

Do not strip entrances
and porches of his-
toric material and de-
tails. Give more im-

portance to front or side porches
than to utilitarian back porches.

Avoid substituting the
original doors with
stock size doors that
do not fit the opening

properly or do not blend with
the style of the house. Retain
transom windows.

Avoid removing or
radically changing en-
trances and porches
important in defining
the building’s overall historic
character. If altering the porch

and/or entrance is unavoidable,
insure that the new treatment
matches or blends with the origi-
nal style or character of the
house.

Side porches are Lyygica on rmany of the
Houses in Auglsta.

Do
porches on primary
elevations and avoid

not enclose

enclosing porches on
secondary elevations in a man-
ner that radically changes its his-
toric appearance.

When installing storm
or screen doors insure
that they relate to the
character of the exist-

ing door. They should be a
simple design where lock rails
and styles are similar in place-
ment and size. Avoid using alu-
minum colored storm doors. If
the existing storm door is alumi-
num, consider painting it to
match existing door. Use a zinc
chromate primer before painting
to insure adhesion.

A porze-cochere 1 often fourd on
Coloniz: Reviva, houses. This porch-like
structure was created to provide a
shelterea entry for automaobile
oCeLpants.

Summerville Historic District Guidelines
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Windows add light to the interior of a building, provide
ventilation, and allow a visual link to the outside. They
also play a major part in defining a building’s particular
style. Because of the wide variety of architectural styles
and periods of construction within the district there is a
corresponding variation of styles, types, and sizes of win-

dows.

Windows are one of the major character-defining features
on residential buildings and can be varied by different
designs of sills, panes, sashes, lintels, decorative caps, and
shutters. They may occur in regular intervals or in asym-
metrical patterns. Their size may highlight various bay
divisions in the building. All of the windows may be the
same in one house or there may be a variety of types
which give emphasis to certain parts of the building.

IV LTI m——

TypicaL Six LicHT over ONE Licut DousLe HUNG SAasH WINDOwW

=
Frame —— 2 Decorative cap or lintel
=] —
. |

T

Shutter

Sash \ M ‘
—

, Light/Fane
L

et F\ Neeting Rail

| ¢
4‘3_%’ 1 ™~ Shutter Dog

Sill

O
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Windows

Retain original windows
| if possible. Insure that all
hardware is in good op-
erating condition. Insure
that caulk and glazing putty are in-
tact and that water drains off the sills.

Repair original windows
by patching, splicing, con-
' solidating or otherwise re-
inforcing. Wood that ap-
pears to be in bad condition because
of peeling paint or separated joints
often can in fact be repaired.

Uncover and repair cov-
ered-up windows and re-
install windows where
they have been blocked
in. If the window is no longer
needed, the glass should be retained
and the back side frosted, screened,
or shuttered so that it appears from
the outside to be in use.

Replace windows only
when they are missing or
beyond repair. Recon-
struction should be based
on physical evidence or old photo-

graphs : Corwer windows vary according to the

sty'e of the buldg “rom sirple gaoe
Do not use materials or o7 hp-rootea varetes {(top) o more
finishes that radically —e ard detallea onss (miad'e) Zo
change the sash, depth of
reveal, muntin configura-
tion, the reflective quality or color

—~ a
e (S
the Lra

A

eaves and brackets.

of the glazing, or the appearance of
the frame.

Summerville Historic District Guidelines
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Windows

Windows may have mary lights, nave fixed or e
depending on the styie of the buiicirg ana now e

E G078, be arcne

etail,

o
s a1,

te ~he ¢

Varny wirdows car pe grouoed to form
oo

COrMoosite widows and bay windows.

——
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Windows

Use true divided lights
to replace similar ex-
amples and do not use

| Existing Three-Part Composite Window

ED ! ‘ I Dﬂ false muntins in the re-
‘ - rf placement.
[D N | RECOMMENDED
L -‘ L Maintain and repair as Do not Change the num-
— needed original widows. . .
L [[‘ ber, location, size, or
L =1 D = 1{ glazing pattern of win-

dows on primary eleva-
tions by cutting new openings,

NOT blocking in windows, or installing
e . ‘
= — : RECOMMENDED replacement sash that does not fit
l | —” w lL ‘_,_E Addirg Shurters the window opening.
=] . e | toacomposite
L A L_[ [ 3] window. Shut-
‘ L B tere, when Improve thermal effi-
| | | ciosed, should be ciency with weather
I LE— g i:‘: ;Oti‘;ver stripping, storm win-
o, dows (preferably inte-

rior), caulking, interior shades, and
if appropriate for the building,
blinds and awnings.

If using awnings, insure

- that they align with the

| ‘ opening bei 0 d.
‘ Ll :L ] configuration as the Upe nlg 1}r11g ¢ ;/ere

[‘ Historic window. se colors that relate to

' = the colors of the house.

BE l’ TN NOT RECOMMENDED
it = [:' Addirig storm windows
i [ , that do not have the

same frame and sash

Use shutters only on
t windows that show evi-
dence of their use in the

NOT RECOMMENDED

- past. They should be
Replacing historic sash
With rew sash and wood (rather than metal or vinyl)
frames that do not and should be mounted on hinges.
match the original The size of the shutters should re-
window.

sult in their covering the window
opening when closed. Avoid shut-
ters on composite or bay windows.

lines

¢
—
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Cornices, Parapets and Eaves

T The junction between the
roof and the wall is some-
times decorated with brack-
Deep eave with ets and moldings depending
exposed rafter on the architectural style.

tails.

’ Sometimes, the wall extends
AN above the roof line forming

Exposed roct a parapet wall that may be

bearms. decorated to visually com-

lete the design.
OPENEAVE P &h

Craftsman style

/{\ = Cptoblature
= ~
= ) / Lormice
& e |0 illON blocks
’ﬁf&
o A /
ﬁ { ? 5 Eave retum
BERR |

CORNICE
Classical, Colonial Revival Style

/ Coping

— CUrved and
stepred paravet
wall

b ;
FPARAFPET WALL
| Mission Style

Summerville Historic District Guidelines




80 RESIDENTIAL REHABILITATION

e AP B EREREREREEEEEEEEEBEEEEEE -

Comices, Parapets and Laves

Repair rather than re-
place the cornice. Do
not remove elements
such as brackets or
blocks which are part of the origi-
nal composition without replac-
ing them with new ones of a like
design.

This house Mas a combina-
“ior. oF rooT Juactior
“reatments: et tne root,
tne rafzers are exposed
29 Ir, £ne Crafzeran style
wrieress the porch nzs 4

.

Czssical pediment, cornice

Match materials,
decorative details, and
profiles of the existing
original cornice de-
sign when making repairs.

Do not replace an
Tz porch 's an excellen

exaraple o7 the Craftsman
51 ave and sTructural

original cornice with a
new one that conveys
a different period,
style, or theme from that of the
building.

If the cornice is miss-
The cornice of thio

Second Erpire style

ing, The replacement
should be based on
physical evidence, or
barring that, be compatible with
the original building.

FoLse bas scroled

brackets ard ar unusLa.

ertablature. Also rote
brackets on roof dormers
zng in porch compasition.

———— e ———————
é
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One of the most important elements of a structure, the
roof serves as the “cover” to protect the building from the
elements. Good roof maintenance is absolutely critical
for the roof’s preservation and for the preservation of the
rest of the structure.

Clay tile roofs are “ound on mary
styles of ouildngs in the district from
Tudor and ltalian Renaissance to
Spanish Eclectic,

FAR LEFT: S.ate roof

L=FT: Metal roof neluding standing
seam on porch root ard retal shing es
on the body ot the house.

Summerville Historic District Guidelines
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Root

Retain elements such
as chimneys, skylights,
and light wells that
contribute to the style
and character of the building.

ZX '/% b /M/}%/
W 1 hgs,
- o e
lacing a . 7 Wik S0
When replacing e P55 0 %{%?,;
2 I/ Wt () ' L 1

roof, match original
materials as closely
as possible. Avoid,
for example, replacing a stand-
ing seam metal roof with as-
phalt shingles as this would dra-
matically alter the building’s
appearance. Tile, metal, stand-
ing seam, and patterned asbes-

tos shingles are some of the his-
toric roofing material found in
the district. All of these mate-
rials, except the asbestos
shingles, are still available.
When the exact material is not
available, attempt to match

s 7
Wy, %

pattern, color and size as
closely as possible.

NOT RECOMMENDED

Do not add new ele-
ments such as vents,

skylights, or additional

Place solar collectors

Maintain critical flashing
and antennae on non-

around joints and ensure
proper functioning of the

character defining

gutter system. roofs or roofs of non- st‘o'ries that WOU'Id be
historic adjacent build- visible on the primary

Ventilate the attic space ings. elevations of the build-

to prevent condensa- g

tion.

Summerville Historic District Guidelines
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Masonry

Masonry includes brick, stone, terra cotta, concrete, tile,
mortar and stucco. Masonry is used on cornices, pedi-
ments, lintels, sills, and decorative features, as well as for
building walls, retaining walls, and chimneys. Color, tex-
ture, mortar joint type, and patterns of the masonry help
define the overall character of a building.

Most of the major masonry problems can be avoided with
monitoring and prevention. Prevent water from causing
deterioration by insuring proper drainage, removing veg-
etation too close to the building, repairing leaking roof
and gutter systems, securing loose flashing around chim-
neys, and caulking joints between masonry and wood.
Repair cracks and unsound mortar with mortar and ma-
sonry that matches the historic material.

ABOVE; Stucco wall ard brick chimrey ADOVE: Sticco wall and vlaster window — ABOVE: Cast stone balLstrade
BELOW: Flem sh bond brick pattern and decoration BELOW: Marvle scrolled corsole used as
cast concrete auoing BELOW: Randorm coursed store with 4 oreh decovazion

grevevre rrortar oints

m_
Summerville Historic District Guidelines




&4

RESIDENTIAL REHABILITATION

_————m

Masonry

Retain historic ma-
sonry features that are
important in defining
the overall character
of the building.

Repair damaged ma-
sonry features by
patching, piecing in, or
consolidating to match
original instead of replacing an
entire masonry feature if possible.
The size, texture, color, and pat-

tern of masonry units, as well as
mortar joint size and tooling
should be respected.

Repair cracks in ma-
sonry as they allow
moisture penetration
and consequently, de-
terioration. Insure that they do

not indicate structural settling or
deterioration.

Carefully remove dete-
riorated mortar and
masonry in a way that
does not damage the
masonry piece, such as brick, or
the masonry surrounding the
damaged area. Duplicate mortar
in strength, composition, color

and texture.

Repair stucco or plas-
tering by removing
loose material and
patching with a new
material that is similar in com-
position, color, and texture.

Patch stone in small ar-
eas with a cementitious
material which, like
mortar, should be
weaker than the masonry being
repaired and should be mixed
accordingly. This type of work
should be done by skilled crafts-

men.

Repair broken stone
or carved details with
epoxies. Application
of such materials
should be undertaken by skilled

craftsmen.

Discourage the use of
waterproof, waterre-
pellent, or nonhistoric
coatings on masonry.
They often aggravate rather than
solve moisture problems.

Clean masonry only
. when necessary to re-
move heavy paint
buildup, halt deteriora-
tion, or remove heavy soiling.
Use chemical paint and dirt re-
movers formulated for masonry.
Use a low-pressure wash, equiva-
lent to the pressure in a garden
hose, to remove chemicals and
clean building.

Never sandblast any
masonry.

Generally leave un-
painted masonry un-
painted. See Paint sec-
tion on page 89 for in-
formation on repainting masonry.

[ ———————e s e ——
;
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Wood

The flexibility of wood has made it the most common
building material throughout much of America’s building
history. Because it can be easily shaped by sawing, plan-
ing, carving, and gouging, wood is used for a broad range
of decorative elements such as cornices, brackets, shut-
ters, columns, storefronts, and trim on windows and doors,
In addition, wood is used in major elements such as fram-

ing, siding, and shingles.

Carved and turned wood porch
eiemerts.

ABOVE; GCerman siding
BELOW: Wooa ahingles

Carved brackets supporting “oot
raf-ers.
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Retain wood as the
dominant framing,
cladding, and decora-
tive material for

Summerville’s historic buildings.

Retain wood features
that define the overall
character of the build-
ing. Repair rotted sec-
tions with new wood, epoxy con-

solidates, or fillers.

Replace wood ele-
ments only when they
are rotted beyond re-
pair. Match the origi-

nal in material and design or use

substitute materials that convey
the same visual appearance.
Base the design of reconstructed
elements on pictorial or physical
evidence from the actual build-
ing rather than from similar
buildings in the area.

Avoid using unpainted
pressure-treated wood
except for structural
members that will be
near the ground and outdoor
floor decking.

For cleaning and re-
painting wood, see the
Paint Section of these
guidelines on page 89.

Summerville Historic District Guidelines
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Metals

Various architectural metals are used on historic houses
in Summerville. Cast iron, steel, pressed tin, copper, alu-
minum, bronze, galvanized sheet metal, and zinc are some
of the metals that occur mainly in cornices, light fixtures,
decorative elements such as balconies and grates and in
fences.

When cleaning metals
is necessary, use the
gentlest means pos-
sible. Do not sand-
blast copper, lead, or tin. See
the Paint section of these guide-
lines on page 89 for additional
information on cleaning and pre-
paring surfaces for repainting.

Do not remove the
patina of metals such
as bronze or copper
since it provides a pro-
tective coating and is a histori-
cally significant finish.

Repair or replace met-
als as necessary, using
identical or compat-
ible materials. Some
metals are incompatible and
should not be placed together
without a separation material
such as nonporous, neoprene
gaskets or butyl rubber caulking.

TOP LEFT: Metal balcony
TOP: Light fixcure and wirdow arate
ABOVE: ~ence
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Synthetic Siding

A building’s historic character is a combination of its de-
sign, age, setting, and materials. The exterior walls of a
building, because they are so visible, play a very impor-
tant role in defining its historic appearance. Wood clap-
boards, wood shingles, wood board-and-batten, brick,
stone, stucco or a combination of the above materials all
have distinctive characteristics. Synthetic materials can

never have the same patina, texture, or lightreflective
qualities.

These modern materials have changed over time, but have
included asbestos, asphalt, vinyl, aluminum, synthetic
stucco, and new tabby and have been used to artificially
create the appearance of brick, stone, shingle, stucco and
wood siding surfaces.

Synthetic siding is not
appropriate in the dis-
trict. In addition to
changing the appear-
ance of a historic building, syn-
thetic siding can make mainte-
nance more difficult because it
covers up potential problems that
can become more serious. Arti-
ficial siding, once it dents or
fades, needs painting just as fre-

quently as wood.

Remove synthetic sid-

ing and restore origi-
nal building material,

if possible.

Artificial £ ding does rot 1ave t1e sarre
visuz guality zs origire’ mater.als and
it ray cover problems. n this exarple,
there is a roticeable bow in the wal, a
cong tion that 15 beirg canolflaged by
te Sid g and way need nvestigation.

————————————
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Paint

A properly painted building accentuates its character-de-
fining details. Painting is one of the least expensive ways
to maintain historic fabric and make a building an attrac-
tive addition to a historic district. Many times however,
buildings are painted inappropriate colors or colors are
placed incorrectly. The Preservation Commission does
not have jurisdiction over paint colors, but can give ad-

vise and help.

Some paint schemes use too many colors but more typi-
cal is a monochromatic approach in which one color is
used for the entire building. On particularly significant
historic buildings there is the possibility of conducting paint
research to determine the original color and then recreat-
ing that appearance.

Remove loose and Insure that all surfaces

peeling paint down
to the next sound
layer, using the gen- painting.
tlest means possible: hand scrap-
ing and hand sanding (wood and
masonry) and wire brushes blend with and
(metal). A heat gun can be used complement the over-
on wood for heavy build up of paints, such as from all color schemes on
paint. oilbased to latex. the street. Do not use bright and
obtrusive colors. The numbers
of colors should be limited and
individual details such as brack-
based paint as it will o5 should not be painted with

wash to remove paint not bond properly. an additional accent color. Doors
from masonry, soft metal, or

wood. Take precautions when
removing older paint layers since

Avoid painting ma-
sonry that is un-
painted.

are free of dirt, grease,
and grime before

Prime surfaces if bare Choose colors that

wood is exposed or if

changing types of

Do not apply latex
paint directly over oil-

Do not use sandblast-
ing, open flames, or
high-pressure water

and shutters can be painted a
different accent color than the
walls and trim. Follow color rec-
ommendations of particular ar-
chitectural styles on the follow-

ing pages.

Use a high-quality
paint and follow
manufacturer’s specifi-

they may contain lead.
cations for preparation
and application.

Summerville Historic District Guidelines
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Paint

A Guide to Color Placement and Selection

Placed correctly, color accentu-
ates details of the building. Gen-
erally for residential buildings,
walls and trim can be painted
contrasting colors, with doors
and shutters a third, accent color.
A fourth color may be appropri-
ate for very elaborate Queen
Anne houses but, even then, in-
dividual details generally should
not be highlighted since this may
give a disjointed appearance to
a house.

Greek Revival: When the
walls are red brick, the trim is
frequently painted white. On a
wood frame Greek Revival
House, the walls should be
painted a light color such as
white or off-white with a contrast-
ing darker tone paint color on
the shutters.

Italianate: Pale pastel wall
colors accented with an even
lighter trim color characterize the
Italianate style. Trim elements
such as brackets, window and
door surrounds and columns can
be accentuated through the use
of a light paint color. Shutters
can be painted in a contrasting
darker tone.

Second Empire: Deep, rich
colors such as rusts, greens,
browns, and reds can be used
on the wall surfaces and trim of
Second Empire-era houses. The
trim and wall surfaces can be
painted in contrasting colors such
as rust for the walls and green
for the trim such that the trim
work and detailing is empha-
sized. If authentic color schemes
like this are not desired, then
tinted wall color and light color
trim would be appropriate.

Queen Anne: Deep, rich col-
ors such as greens, rusts, reds,
and browns can be used on the
exterior trim and walls of late-
Victorian-era houses. Keep in
mind that some darker colors
may chalk and fade more quickly
than lighter colors. The impor-
tant objective is to emphasize the
many textures of these highly
ornate structures. Shingles can
be painted a different color from
the siding on the same building.
It is best to treat similar elements
with the same color to achieve a
unified rather than an overly busy
and disjointed appearance. On
very ornate houses, more colors
can be used.

ﬁ/ lﬁl \ﬂ\ Trim Color

i i

i

T

Wall Color
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Victorian (vernacular
and vernacular cottage):
Same as Queen Anne style.

Colonial Revival: Softer col-
ors should be used on these
buildings, with the trim painted
white or ivory, since this style re-
flects a return to classical motifs.

Neoclassical Revival: Light
colors such as yellows, grays, and
whites can be used on the Neo-
classical Revival house. For ex-
ample, light yellow walls might
have a complimentary white trim
which slightly accentuates the
trim work but make the entire
composition read as a whole.
Shutters may be painted in a con-
trasting much darker color such
as a deep green or black.

Italian Renaissance Re-
vival: Typically the Italian Re-
naissance house is constructed
with a stuccoed exterior which
should be a light earthtone color.
The color may come from the
stucco itself and should not be
painted in this case. Trim work
can be emphasized through the
use of a lighter paint color in the
white-to-off-white range.

Tudor Revival: The Tudor
Revival style features half timber-
ing members which are accentu-
ated through the use of a dark
brown paint color as is trim. The
stuccoed walls in the background
are also in the earthtone ranges,
but much lighter.

Trim Color

i [oai

/ Wall Color

|
4

""\III
~essntrdifHl

Pl il

Paint

French Eclectic: The
French Eclectic style is similar to
the Neoclassical style in terms of
painting schemes. The walls are
typically painted a light yellow,
gray, or off white with a white
trim and contrasting shutter color
such as black or deep green.

Mission Style: The walls of
these houses are typically stuc-
coed in a light earthtone color
with contrasting darker trim
which can be in the brown fam-

ily.

Bungalows: Natural earth
tones and stains of tans, greens,
and grays are most appropriate
for this style, using color to em-
phasize the many textures and
surfaces.

]
ITT
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GUIDELINES FOR

NEW CONSTRUCTION
& ADDITIONS

The following guidelines offer general recommendations
for the design of all new buildings in Summerville’s His-
toric District. The intent of these guidelines is not to be
overly specific or to dictate certain designs to owners and
designers. The intent is also not to encourage copying or
mimicking particular historic styles although some prop-
erty owners may desire a new home designed in a form
that respects the existing historic styles of the neighbor-
hood. In general, popularized historic styles currently
used by builders such as "Williamsburg" or "Georgian"
and other early periods are not appropriate for Summerville
since they are not part of its architectural tradition.
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These guidelines are intended to provide a general de-
sign framework for new construction. Good designers
can take these clues and have the freedom to design ap-
propriate, new architecture for Summerville’s historic dis-
trict. These criteria are all important when considering
whether proposed new buildings are appropriate and com-
patible; however, the degree of importance of each crite-
rion varies within each area as conditions vary. For in-
stance, setback, scale and height may be more important
than roof forms or materials since there is more variety of
the latter criteria on most streets.

PLEASE NOTE: The guidelines in this chapter apply
only to the design of the new building itself, and Chapter
II: Guidelines for Building Site should be consulted. Also,
these guidelines for new construction have been devel-
oped for any new residences of Summerville. See Chapter
V: Guidelines for Commercial Buildings, for advice on new
commercial structures.

The guidelines in this chapter do not pertain to certain types
of institutional buildings such as schools, libraries, and
churches. These buildings due to their function and com-
munity symbolism usually are of a distinctive design. Their
scale is often more monumental and their own massing and
orientation relate to the particular use within the building.
For this reason, the design of any new such institutional build-
ing in the neighborhood would not follow these residential
guidelines but should relate more to traditional designs of
that particular building type.
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Massing and building Footprint

Mass is the overall bulk of a building and footprint is the
land area it covers. In Summerville, there are large houses
on large lots, medium-sized houses on medium sized lots
and small houses on small lots. The nature of the mass
will be further defined by other criteria in this chapter
such as height, width and directional expression.

@%&%&%%ﬁ%@ﬁ%ﬁﬁﬁﬁﬁﬂ&ﬂ&z%ﬁ%&

New construction in
. residential areas that is
visible from the pub-
lic right-of-way should
relate in footprint and mass to
the majority of surrounding his-
toric dwellings.

—~= NEW CONSTRUCTION

S L]
S
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Complexity of Form

A building’s form, or shape, can be simple (a box) or
complex (a combination of many boxes or projections
and indentations). The level of complexity usually relates

directly to the style or type of building.

In general use forms

for new construction
that relate to the ma-
jority of surrounding
residences.

iy |l

/i

SIMPLE COMPLEX
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This guideline addresses the relationship of height and
width of the front elevation of a building mass. A build-
ing is horizontal, vertical, or square in its proportions. Resi-
dential buildings’ orientation often relates to the era and
style in which they were built. Twentieth century designs
often have horizontal expression. From the Victorian era
after the Civil War through the turn-ofthe-century, do-
mestic architecture is usually 2 or 2-1/2 stories with a more
vertical expression.

In new construc-
tion, respect the di-
rectional expres-
sion (or overall re-
lationship of height to width)
of surrounding historic build-
ings. The directional expres-
sion of most buildings in Sum-
merville is horizontal.

VERTICAL

HORIZONT AL

2
fead ¢
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Qrientation

Orientation refers to the direction in which the front of a

building faces.

New construction
should orient its fa-
cade in the same di-
rection as adjacent

Front elevations ori-

. ented to side streets or

to the interior of lots
should be discouraged.

historic buildings.

i

NOT RECOMMENDED

A AN
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Height and Width

The actual size of a new building can either contribute to
or be in conflict with a historic area. While zoning allows
up to 25 feet in height, houses in the historic district for
the most part range from one to three stories.

New construction The width of new con-

proportions should struction should be
respect the average / proportional to the
height and width of width of the lot. Large
the majority of existing neigh- new dwellings should not be con-
boring buildings in the district. structed on small lots.

] ——|| || @],
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Scale

Height and width also create scale, or the relationship
between the size of a building and the size of a person.
Scale also can be defined as the relationship of the size of
a building to neighboring buildings and of a building to
its site. The design features of a building can reinforce a
human scale or can create a monumental scale. In
Summerville, there is a variety of examples of scale. For
instance a house with the same overall height and width
may have monumental scale due to a two-story portico
while a more human scale may be created by a one-story
porch.

%o?%%@éx%%%réﬁ&%%ﬁﬁ“
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Provide features on new
construction that rein-
force scale and charac-
ter of the subarea within
the district, whether human or
monumental, by including ele-
ments such as porches, porticos
and decorative features.
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Roof design, materials and textures are prominent ele-
ments in the historic district. Common roof forms in-
clude hipped, gable, and gambrel roofs as well as combi-
nations of the above. In general, the roof pitch is as im-
portant as roof type in defining district character. Com-
mon roof materials in the historic district include clay
tiles, metal, slate and composition shingles.

When designing new
houses, respect the
character of roof types
and pitches in the im-
mediate area around the new

]

i

construction.

For new construction
i in the historic district
" use traditional roofing
materials such as clay
tiles, metal or slate. If using com-

position asphalt shingles use tex-
tured type shingles that resemble
slate or wood shingles.
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Openings: Doors & Windows

Traditionally designed houses found in Summerville have
distinctive window types and patterns, and doorway de-
signs often relate to the architectural style of the historic

dwelling.

The rhythm, patterns,
and ratio of solids
(walls) and voids (win-
dows and doors) of
new buildings should relate to
and be compatible with adjacent
facades. The majority of exist-
ing buildings in Summerville’s
historic district have a higher pro-
portion of wall area to void.

The size and propor-
tion, or the ratio of
width to height of win-
dow and door open-
ings of new buildings’ primary
facades should be similar and
compatible with those on facades
of surrounding historic buildings.

Window types should
be compatible with
those found in the dis-
trict, which are typi-
cally some form of double-hung
or casement sash.

Traditionally designed
| openings generally
" have a recessed jamb
on masonry buildings
and have a surface mounted
frame on frame buildings. New
construction should follow these
methods in the historic district
as opposed to designing open-
ings that are flush with the rest
of the wall.

[—=— ]

Froportior of solid and void is an
mportart consideration in
designing new construction.

Many entrances of
Summerville’s historic
buildings have special
features such as tran-
soms, sidelights, and decorative
elements framing the openings.
Consideration should be given to
incorporating such elements in
new construction.

If small paned win-
dows are used in a
new construction
project, they should
have true divided lights and not
use clip-in fake muntin bars.

Summerville Historic District Guidelines
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Porches and Porticos

Many of Summerville’s historic houses have some type of
porch or portico. There is much variety in the size, loca-
tion, and types of these features and this variety relates to
the different residential architectural styles.

Since porches and por-
ticos are such a promi-
nent part of the resi-
dential areas of the dis-
trict, strong consideration should
be given to including a porch or
similar form in the design of any
new residence in the neighbor-

hood.
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Materials and Texture

There is a rich variety of building materials and textures
found throughout Summerville including stucco, brick,
stone, wood siding and wood shingles. Some residences
have combination of several materials depending on the
architectural style of the house.

The selection of
materials and tex- \

Historically based
materials such as
tures for a new tabby are not found
dwelling should be in Summerville's
compatible with and historic styles and should not
complement neighboring be used in the district.

historic buildings.

T T J"Lu " ;
In order to
strengthen the tra- e e  Ha Ea
ditional image of WJTHTJW
1 | R | |
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Color

The selection and use of colors for a new building should
be coordinated and compatible with adjacent buildings.
The Preservation C

-ommission does not review color but

can give advice to property owners in that regard. For
more information on colors traditionally used on historic
structures and the placement of color on a building see
Chapter I1I: Guidelines Jor Residential Rehabilitation.
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Architectural Details

The details and decoration of Summerville’s historic build-
ings vary tremendously with the different styles, periods,
and types. Such details include cornices, roof overhang,
chimneys, lintels, sills, brackets, masonry patterns, shut-
ters, entrance decoration, and porch elements. The im-
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portant factor to recognize is that many of the older build-
ings in the district have decoration and noticeable details.

It is a challenge to create new designs that use historic
details successfully. One extreme is to simply copy the
complete design of a historic building and the other is to
“paste on” historic details on a modern unadorned de-
sign. Neither solution is appropriate for designing archi-

tecture that relates to its historic context and yet still reads
as a contemporary building. More successful new build-
ings may take their clues from historic images and reintro-
duce and reinterpret designs of traditional decorative ele-
ments.

The inside covers of this publication have collages of de-
tails from Summerville as do many other illustrations and
photographs throughout the guidelines to serve as a source
for new designs.

Suminerville Historic District Guidelines
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Cuidelines for Additions

An exterior addition to a historic building may radically
alter its appearance. Before an addition is planned, every
effort should be made to accommodate the new use within
the interior of the existing building. When an addition is
necessary, it should be designed and constructed in a man-
ner that will complement and not detract from the charac-
ter defining features of the historic building.

These guidelines for additions apply to schools, churches,
and other institutional buildings as well as houses and
commercial buildings in the Summerville historic district.
The design of new additions should follow the guidelines
for new construction on all elevations that are prominently
visible (as described elsewhere in this section). There are
several other considerations that are specific to new addi-
tions in the historic district and are listed below.

Function

Attempt to accommo-
date needed functions
within the existing
structure without building an
addition.

Design
New additions should
not destroy historic ma-

terials that characterize
the property. The new work
should be differentiated from the
old and should be compatible with
the massing, size, scale, and archi-
tectural features to protect the his-
toric integrity of the property and
its environment.

Replication of
 Style
A new addition should
not be an exact copy
of the design of the existing his-
toric building. If the new addi-
tion appears to be a part of the
existing building, the integrity of
the original historic design is
compromised and the viewer is
confused over what is historic
and what is new. The design of
new additions can be compatible
with and respectful of existing
buildings without being a mim-
icry of their original design.

~ Materials and

! Features

— Use materials, win-
dows, doors, architectural detail-
ing, roofs, and colors which are
compatible with the existing his-
toric building.

-
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Guidelines for Additions

NOT RECOMMENDED

EXISTING HOUSE
ADDITION

RECOMMENDED

EXISTING HOUSE
ADDITION

Attachment to

Existing Building
Wherever possible,
new additions or al-
terations to existing buildings
and structures shall be done in
such a manner that, if such ad-
ditions or alterations were to
Be removed in the future, the

RECOMMENDED

essential form and integrity of
the building or structure would
be unimpaired. Therefore, the
new design should not use the
same wall plane, roof line or
cornice line of the existing
structure.

NOT RECOMMENDED

. Size

Limit the size of the
addition so that it
does not visually
overpower the exist-

ing building.
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Guidelines for Additions

ADDITION ————D

EXISTING HOUSE ———————D

STEPPED"L"

EXISTING HOUSE WITH NARROW PLAN

ADDITION ——————D

LARGE LEFT CENTER
BLOCK WING

RIGHT

EXISTING HOUSE ———D

EXISTING HOUSE WITH MEDIUM PLAN

ADDITION —P

STEPPED V"

EXISTING HOUSE —P

EXISTING HOUSE WITH WIDE PLAN

Location

Attempt to locate
the addition on rear
or side elevations or in a man-
ner that makes them visually
secondary to the primary el-
evation of the historic house.
If the addition is located on a
primary elevation facing the
street or if a rear or side addi-
tion faces a street, parking area,
or an important pedestrian

route, the visible elevation of
the addition should be treated
under the new construction

THE ABOVE ARE EXAMPLES OF THE MANY POSSIBLE LOCATIONS
AND CONFIGURATIONS OF ADDITIONS ACCORDING TO THE SCALE
OF THE EXISTING HOUSE.

guidelines. NOTE: Porte-co-
cheres and decks also should
be considered as additions un-
der these guidelines. If they
are visible from a public way,
their design, materials and
scale should relate to and re-
spect the existing building.

O
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5.

GUIDELINES FOR

COMMERCIAL
DUILDINGS

S
Martin Grocery onered or Joirs Road in 1688 and was de~c ises in 129

I\dost of Summerville is a residential historic district
but there are several instances of small neighborhood com-
mercial areas on Monte Sano and at the base of Kings
Way. In addition to these few traditional commercial build-
ings, Summerville has a number of residences that are
zoned for business use. Projects on these buildings should
review these guidelines as well as those in Chapter II:
Guidelines for Site Design and Chapter I1I: Guidelines for
Residential Rehabilitation.

Summerville Historic District Guidelines




N

112 GUIDELINES FOR COMMERCIAL DUILDINGS

(LB N BN EEEEEEEREREEEEEE RN NN RN SRS R ERREEEEEEE NN RN E R R ENEDR

Commercial building Design
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ELEMENTS OF A COMMERCIAL FACADE

Stepped parapet wall

Fatterned brick
decorates edge of
paraget ard comice
over storefrons
asonry decoration

Transom window with
prisim g ass

Display windows
(possible sign

location)
Pler

Zulkhead

Most historic commercial buildings contain a ground floor
retail business that requires display windows and on the
upper floors space for housing, storage, or office space.
Generally, commercial buildings are one story in
Summerville and lack the upper story uses. The primary
elevations—or facades—of historic commercial buildings
have a predictable appearance with three distinct parts
that give the facade an overall unified appearance. These
are the storefront, upper level areas and cornice. The
buildings are generally built up to the property line and
adjoin neighboring buildings.
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Commercial building Design

SRS

BEEY

Commercial buildings at the foot of
King's Way.
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Planning a Facade Improvement

Over time commercial buildings are altered or remod-
eled to reflect current fashions or to eliminate mainte-
nance problems. Often these improvements are misguided
and result in a disjointed and unappealing appearance.
Other improvements that use quality materials and sensi-
tive design may be as attractive as the original building
and these changes should be saved. The following guide-

lines will help to determine what is worth saving and

what should be rebuilt.

Conduct pictorial re-
search to determine the
design of the original
building or early
changes.

Remove any inappropri-
ate materials, signs, or
canopies covering the fa-
cade.

Retain all elements, ma-
terials, and features that
are original to the build-
ing or are sensitive
remodelings, and repair
as necessary.

Restore as many original
elements as possible, par-
ticularly the materials,
windows, decorative de-
tails, and cornice.

When designing new el-
ements, conform to the
configuration and mate-
rials of traditional store-
front design.

Reconstruct missing
original elements (such as
cornices, windows and
storefronts) if documen-
tation is available, or design new el-
ements that respect the character,
materials, and design of the build-

ing.

Avoid using materials
that are incompatible
with the building or dis-
trict, including textured
wood siding, unpainted wood, arti-
ficial siding, and wood shingles.

Avoid creating false his-
torical appearances such
as “Colonial,” “Olde En-
glish,” or other theme de-
signs that include inappropriate ele-
ments such as mansard roofs, metal
awnings, coach lanterns, small
paned windows, plastic shutters,
inoperable shutters, or shutters

on windows where they never
previously existed.

BEBAEBERBRED

Maintain paint on
wood surfaces and use
appropriate paint
placement to enhance
the inherent design of
the building.

_
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New Commercial Construction

Monte Sano and Kings Way Areas

New commercial buildings should be one story

tall and have a facade design with the three-part
" composition including a storefront, upper facade
area and a cornice of some variety.

The setback should be limited to zero to five feet
to relate to the existing neighboring setbacks.
Spacing between buildings should be zero to five
feet as well.

Traditional primary building materials in
Summerville's commercial areas include brick or
stucco and new construction projects should use
them.

A shed roof behind a parapet wall is appropriate
for this type of new commercial construction.

Wrightsboro Road Area

If a new construction project is to occur in the Wrightsboro
Road area where there are a large number of existing
surrounding residential structures, the design of the new
commercial structure should follow Chapter I1I: Guide-
lines for New Construction.
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Signs

Signs are a vital part of a commercial building. A
balance should be struck between the need to call
attention to individual neighborhood businesses and
the need for a positive image of the entire district.
Signs can complement or detract from the character
of a building depending on their design, placement,
number, and condition.

There are a number of different types of signs that
can be used. Choice depends on the location of the

business, the design of the building, owner budget, and type of business.
These general types include flat wall signs, projecting signs, freestanding
signs, window signs and awning signs.

General

Signs should be executed by sign
professionals who are skilled at
lettering and surface preparation.
Many signs are not readable or
simply do not convey an image
appropriate for the business or
the building. Often, sign paint-
ers or graphic designers can as-

sist with sign design.

Summerville's signs are regulated
by the local sign ordinance and
these guidelines are in addition
to that ordinance. In case of any
differences the more restrictive
provisions apply.

Commercial buildings

Place signs so that
they do not obstruct
architectural elements
and details that define
the design of the building. Re-

spect signs of adjacent businesses.

Flat wall signs for
commercial buildings
can be located above
the storefront, within
the frieze of the cornice, on cov-
ered transoms, or on the pier that
frames display windows or gen-
erally on flat, unadorned surfaces
of the facade or in areas clearly
designed as sign locations.

Projecting signs for
commercial buildings
should be at least 10
feet from the sidewalk,
and no more than 3 feet from
the surface of the building. They
should not be placed above the
cornice line of the first floor level
unless they have a clearance of
less than 10 feet from the side-
walk.

Freestanding signs, in
general, are not an ap-
' propriate sign type in
a traditional commer-
cial district except for use in the
front yard of a residence that has
been converted to commercial or
office use.

Window signs should
be approximately 5.5
feet above the side-

walk at the center
point for good pedestrian visibil-
ity. Optional locations could in-
clude 18 inches from the top or
bottom of the display window
glass. Window signs should ob-
scure no more than 20 percent
of the window glass. Window
signs are also appropriate on the
glazing of doors.
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The total size of all the
signs on a commercial
building should not
exceed 50 square feet.

Shape of signs for com-
mercial buildings can
conform to the area

where the sign is to be
located.  Likewise, a sign can
take on the shape of the product
or service provided such as a
shoe for a shoe store.

Awning and canopy
signs should be placed

on the valance area

only. The minimum
space between the edge of the
letter and the top and bottom of
the valance should be 1.5 inches.

Residential bBuildings

For residential build-
ings converted to com-
mercial uses, flat signs
attached to the wall at
the first floor or suspended from
the facia between porch columns
is appropriate.

For residential build-
ings, small projecting
signs attached to the
wall at the first floor or
porch column are appropriate
and should not be located higher
than the top of the porch.

Freestanding signs

should be no higher
than 12 feet.

Number of Signs

The number of signs used should
be limited to encourage compat-
ibility with the building and dis-
courage visual clutter. In com-
mercial areas, signs should be
limited to two total and each a
different type. A building should
have only one wall sign, per street
frontage. In addition to the ex-
isting permitted signis, each busi-
ness in a building with rear en-
trances could have one small flat
mounted sign not to exceed 6
square feet.

Size of Signs

Flat wall signs should
not exceed 18 inches
in height and should
not extend more than
6 inches from the surface of the
building. Their size should be 1
and 1/2 square feet per foot of
frontage.

Projecting signs should
be a maximum of 10
square feet per face.

Average height of letters
and symbols should be
no more than 12 inches
on wall signs, 9 inches on
awning and canopy signs, and 6
inches on window signs.

Signs

Maierials

Use traditional sign materials
such as wood, glass, gold leaf,
raised individual metal or
painted wood letters, and painted
letters on wood, metal, or glass.
Wall signs should not be painted
directly on the surface of the wall.
Window signs should be painted
or be decal flat letters and should
not be three dimensional. The
sign design should fit the char-
acter and style of the building.

Color

Use colors that complement the
materials and color scheme of
the building, including accent
Three colors
are recommended, although
more colors can be appropriate
in exceptional and tastefully ex-
ecuted designs.

and trim colors.

Lighting

Generally, signs should be indi-
rectly lit with a shielded incan-
descent light source. Backlight
plastic molded signs are not ap-
propriate to the historic district.

bBanners

Banners should be temporary
and wall murals should be care-
fully reviewed for compatibility
with the district character.
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Awnings

Awnings can contribute to
the overall image of the
neighborhood commercial
district by providing visual
continuity for an entire
block, helping to highlight
specific buildings, and cov-
ering any unattractively re-

modeled transom areas above storefronts. They also pro-
tect pedestrians from the weather, shield window displays
from sunlight and conserve energy. Several buildings in
both of Summerville's commercial areas have awnings.

Whether fixed or re-
tractable, sloped aw-
nings are the tradi-

tional awning type
and are appropriate for most his-
toric buildings, both residential
Boxed or
curved awnings also may be used
on simple, more recently con-
structed commercial buildings.

and commercial.

Place awnings care-
fully within the store-
front, porch, door, or

window openings so
they do not obscure elements or
damage materials.

., Choose designs that
' do not interfere with
existing signs or dis-

tinctive architectural
features of the building, or with
street trees or other elements
along the street.

Make sure the bottom
of the awning valance
is at least 7 feet from
the sidewalk

Coordinate colors with
. the overall building
color scheme. Solid
colors, wide stripes,
and narrow stripes may be ap-
propriate, but not overly bright
or complex patterns.

Use the front panel or
valance of an awning
for a sign. Letters can
be sewn, screened, or
painted on the awning fabric;
avoid hand-painted or individu-
ally made fabric letters that are
not professionally applied. (See
the Sign section for size and
placement requirements for aw-

ning signs.)

Flat canopies and mar-
quees, not mansard
roofs, can be appropri-
ate for commercial
buildings in Summerville. Insure
that they fit the storefront design
and do not obscure important
elements such as transoms or
decorative glass.

Aluminum, plastic and
backlit awnings are
more appropriate for
auto-oriented commer-
cial building areas and are not
recommended in the Summer-
ville Historic District.
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(GUIDELINES FOR
STREETSCAPE

Northeast cormer of Walzon Way ana Jonn's 2oad ca. 18690s.

rhe publicly owned parts of Summerville are as impor-

tant as the private structures in helping define the unique
character of the neighborhood. Large trees provide a
canopy effect on many streets; landscaped medians in sev-
eral streets such as Henry and Central add a spacious
quality to the public environment; and historically- styled
light fixtures, granite curbs and scored concrete or brick
sidewalks add character to the district as do custom de-
signed street signs and individual historical markers. The
following streetscape guidelines encourage retaining such
character-defining features for the neighborhood and ex-
panding their use when the opportunity arises.
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Tree, Plantings, and Open Space

Maintain the canopy
effect of street trees on
existing streets.

Maintain existing land-

scaping, especially in-

digenous species. Cangpies of trees
Plantings are especially —a0d 2 dramatic

appropriate in medians and curb  “7fect o ma of
. the streets 4 -
Strlps. n t T ne
historic astrict,
Plarted mecaans ada
Replace damaged or  ; spacious and vark-

missing street trees like qualty to many

with appropriate spe- “*¢¢te
Hickmar Park,

estavished ca 18659

cies. Use indigenous
and hardy species that require . ../
minimal maintenance. Surmmervils by
orovidivg an open
Consider installing space amidot e
1andscaping, including surrouading bula.ngs.
trees, in areas like me-

dians, divider strips,
and traffic islands. Site plantings
so that they are protected from
pedestrian and vehicular traffic,
do not block views of storefronts,
and meet necessary traffic-safety
standards.

Maintain the existing
neighborhood park

and other open spaces.

Follow the attached
street furniture guide-
lines for any items
placed in park or in
other open spaces.
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Parking and Paving

Attempt to provide suf-
ficient parking on
streets to prevent con-
versions of front yards
into parking lots.

Avoid demolishing
buildings for any pub-
lic parking areas.

Avoid constructing

pa:rkmg lots that d.o TlOt ABOYE: Tre rmziority of the pLOiC
reinforce the existing streets » <he histor.c district are
street wall of buildings welrraintained,

and the grid system of
rectangular blocks.

Screen parking lots
from streets and side-
walks with trees and
landscaping and in-
clude interior planting islands to
provide shade and visual relief
from large expanses of asphalt,

Provide water in park-

] ABOVE: Most park.ng “or Summerville's
ing lots for landscape tie.gnborhood shops can be accommo-
maintenance. datea along tre s=reet.

Avoid widening exist-
Install adequate light- ing streets without pro-

viding sidewalks, street
trees, and other ele-
ments that maintain the street
wall and emphasize the human
scale.

ing to provide security
in evening hours.

Make street paving
consistent throughout
the district. Avoid the
cosmetic patching of
surfaces when more substantial
repair is needed.

Avoid paving over ar-
eas that could be used
for landscaping.

B
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DPedestrian Walks and Curbs

Retain historic paving
materials such as brick
sidewalks and granite
curbs where they exist.

When sidewalks must
be repaired, match ad-
jacent materials (except
for modern concrete)

in design, color, texture, and tool-
ing. Avoid extensive variation
in sidewalk and curb materials.

When sidewalks need
replacement, use a
paving unit such as
brick or exposed con-
crete aggregate that relates to the
scale of the district. Curbs like-
wise should be a material such

as stone or exposed concrete ag-
gregate. Avoid pouring concrete

. } . TOP: Granite curbs add character to
in continuous strips.

some streets in the historic district.
MIDDLE: Brick paved wakways
coordinate with the historic building
materials of Summervilie's horres.
BOTTOM: Wel-maintaired, expossd
aggregate sidewaks reflect a human
scale and the use of various materials
in the historic district.

Maintain a distinction
between sidewalks and
streets. Avoid paving
sidewalks with asphalt
and retain the curb strip.

Avoid excessive curb
cuts for vehicular ac-
cess across pedestrian
ways, particularly in
commercial areas; where curb

cuts are necessary, mark them
with a change in materials, color,
texture, or grade.

e e
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Choose an appropri-
ate traditional design
for any trash contain-
ers in the district, pos-
sibly matching other street furni-
ture. Metal is generally more ap-
propriate than wood, concrete,
or plastic.

Place benches at key
locations in the district.
Use traditional designs
constructed of wood
and/or cast iron.

Attempt to make any
existing or future street
furniture such as news-
paper boxes, tele-
phone booths, bicycle racks,
drinking fountains, planters, and
bollards compatible in design,
color, and materials with exist-
ing elements.

Avoid placing too
many elements on nar-
row sidewalks.

Expand the use of pe-
destrian-scaled, histori-
cally-styled light fix-
tures replacing any
wooden poles and cobra-head
light fixtures.

Provide adequate light-
ing at critical areas of
pedestrian/vehicular
conflict such as park-
ing lots, alleys, and
crosswalks.

Keep to a_minimum
the number of styles of
light fixtures and light
sources used in the dis-
trict.

When used throughout 2 district,
nistoric light ng fixzures contribute to
the overal cnaracter of a neigrborhosd
and cooranate well with t1e varying
hiszoric s=yles found in Summerville.
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Public Signs, Signals, and Utilities

Maintain the existing
neighborhood street
signs with Summer-
ville logo and expand
their use if possible.

Maintain existing his-
torical plaques com-
memorating signifi-
cant events, buildings,
and individuals in the
district.

Avoid placing sign

posts in locations

where they can inter-
fere with the opening
of vehicle doors.

MIDD_Z: Histor.c markess corr-emo’ate
ocal nietoric events and cortribate to <he
ampiance of the 72'gnoorcod.

BOTTOM: Historic piagues tel. the story ¢
local history.
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Consider installing
traffic signals on poles
that are placed beside
the street and are com-
patible with the pedes-
trian-scaled light fix-
tures.

Place utilities under-
ground if at all pos-
sible or locate behind

buildings. Screen sur- Sueperced streezlight ard sigr withia
the hiszoric district

face equipment.

Place necessary utili-
ties such as transform-
ers and overhead
wires so that they are
as visually unobtrusive
as possible.

—xeting Lt ties ace visualy prorrivent
i1 sorre areas of <he storic distrios.
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Glossary

ADDITION. A new part such
as a wing, ell, or porch added to
an existing building or structure.

ALLIGATORING. (slang) A
condition of paint that occurs
when the layers crack in a pat-
tern that resembles the skin of
an alligator.

ALTERATION. A visible
change to the exterior of a build-
ing or structure.

BALUSTER. One of the verti-
cal members contained within a
railing. Often balusters are found
in pairs at each stair tread. They
are usually turned pieces of
wood.

BALUSTRADE. A railing or
parapet supported by a row of
short pillars or balusters.

BARGEBOARD. The decora-
tive board along the roof edge
of a gable concealing the rafters.

BATTEN. The vertical member
which is located at the seam be-
tween two adjoining pieces of
wood, often used in exterior
wood siding and doors.

BATTERED PIER. A pier
which tapers from the bottom up
so that the top dimension is
smaller than the bottom dimen-
sion. These are often used with
the Craftsman style.

BAY. A part of a structure de-
fined by vertical divisions such
as adjacent columns or piers.

BAY WINDOW. Fenestration
projecting from an exterior wall
surface and often forming a re-
cess in the interior space.

BELT COURSE. See STRING
COURSE.

BOLLARD. A freestanding post
to obstruct or direct traffic.

BOND. The arrangement of
bricks (headers and stretchers)
within a wall.

BRACKET. A wooden or stone
decorative support beneath a
projecting floor, window, or cor-
nice.

BROKEN PEDIMENT. A pedi-
ment where the sloping sides do
not meet at the apex but instead
return, creating an opening that
sometimes contains an ornamen-
tal vase or similar form on a ped-
estal.

DO
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BULKHEAD.
buildings the structural support-
ing wall under the display win-
dows of a storefront. Bulkheads
are often paneled and are usu-
ally constructed of wood.

In commercial

CAME. The soft division piece
which is located at the seams in
glass in either a stained glass or
leaded glass window.

CAPITAL. The upper portion

of a column or pilaster.

CASEMENT WINDOW. Win-
dows which are hinged at the
side and open outwards. Often
these have multiple window
panes.

CAULKING. A non-hardening
putty used to seal the joint at an
intersection of two different ma-
terials.

CLAPBOARD. Horizontally
laid wooded boards which taper
from the bottom to the top.

CLASSICAL. Pertaining to the
architecture of Greece and
Rome, or to the styles inspired
by this architecture.

Summerville Historic District
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CLIPPED GABLE ROOF. A
roof type in which the gable ends
are cut back at the peaks and a
small roof section is added to
create an abbreviated hipped
form. Also called a jerkinhead
roof.

COBRA-HEAD LIGHT FIX-
TURE. A commonly used street
light fixture in which the
luminaire is supported from a
simple, curved metal arm.

COLUMN. A vertical support,
usually supporting a member
above.

COMPLEX ROOF. A roof that
is a combination of hipped and
gable forms and may contain
turrets or towers. The majority
of these occur on Queen Anne
style houses.

CONCRETE MASONRY. A
combination of cement, water,
and aggregate which is poured
while a liquid into a form and
later hardens.

COPING. The top course of a

wall which covers and protects
the wall from the effects of
weather.

CORBELING. Courses of ma-
sonry that project out in a series
of steps from the wall. In com-
mercial architecture the corbel-
ing is usually brick and is part of
the cornice at the top of the fa-
cade.

CORNER BOARD. The verti-
cal board which is found at the
corners of a building and covers
the seam made by horizontal sid-
ing boards.

CORNICE. The upper, project-
ing part of a classical entablature
or a decorative treatment of the
eaves of a roof.

CORNICE RETURN. When
the cornice is terminated by it
self by turning in at a right angle
towards the gable.

CRAWL SPACE. The space
located beneath the first floor.
The space has not been fully
excavated and is often used for
mechanical equipment.

CRESTING. A decorative ridge
for a roof, usually constructed of
ornamental metal.

CUPOLA. A rooftop structure
typically square or polygonal in
plan, and generally contains win-
dows.

120
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DENTILS. One in a series of
small blocks forming a molding
in an entablature, often used on
cornices.

DORIC. One of the classical
orders of architecture character-
ized by a simply curved capital
and base with less decoration
than either the Ionic or
Corinthian orders.

DORMER. A small window
with its own roof projecting from
a sloping roof.

DOUBLE-HUNG SASH. A type
of window with lights (or win-
dowpanes) on both upper and
lower sashes, which move up and
down in vertical grooves one in
front of the other.

DOWNSPOUT. A pipe for di-
recting rain water from the roof
to the ground.

EAVE. The edge of the roof that
extends past the walls.

EFFLORESCENCE. This is a
process where salt present within
a masonry wall escapes to the
exterior surface creating a white

build up.
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ENTABLATURE. This is an
element of classical architecture
which refers to the area located
above the column. It is com-
posed of the architrave, cornice
and frieze.

FACADE. The front face or el-
evation of a building.

FANLIGHT. A semicircular win-
dow with radiating muntins, lo-
cated above a door.

FASCIA. The horizontal mem-
ber which serves as the outer
edge of the eave.

FENESTRATION. The ar-
rangement of the openings of a

building.

FINIAL. An ornament at the top

of a gable or spire.

FLLASHING. Pieces of metal
used for waterproofing roof
joints.

FLUTE. A recessed groove

found on a column or pilaster.

FRIEZE. A horizontal band,
sometimes decorated with sculp-
ture relief, located immediately
below the cornice.

FOUNDATION. The base of a
building which sits directly on the
ground.

GABLE ROOF. A pitched roof
in the shape of a triangle.

GAMBREL ROOF. A roof in
which the angle of pitch changes
part way between the ridge and
eaves.

GLAZING. Another term for
glass or other transparent mate-
rial used in windows.

HALF-TIMBERING. A frame-
work of heavy timbers in which
the interstices are filled in with
plaster or brick.

HIPPED ROOF. A roof with
slopes on all four sides. They are
more common on older houses
than on those built after 1940.

IN ANTIS. A recessed entry
area with columns located to ei-
ther side of an arched opening.

INFILL BUILDING. A new
structure built in a block or row
of existing buildings.

LATH. Narrowly spaced strips
of wood upon which plaster is
spread. Lath in modern con-
struction is metal mesh.

LEADED GLASS. Glass set in

pieces of lead.

APPENDIX: A

LIGHT. A section of a window;
the glass or pane.

LINTEL. A horizontal beam
over an opening carrying the

weight of the wall.

MANSARD ROOF. A roof
with two different pitches—a
lower pitch on the top section
and an almost vertical pitch at
the bottom—which often has dor-
mer windows.

MODILLION. A block or
bracket in the cornice of the clas-
sical entablature.

MOLDING. Horizontal bands
having either rectangular or
curved profiles, or both, used for
transition or decorative relief.

MUNTIN. A glazing bar that

separates panes of glass.

OVERLAY ZONING DIS-
TRICT. A set of legal regula-
tions that are imposed on prop-
erties in a particular area or dis-
trict that are additional require-
ments to the existing zoning regu-
lations in effect for those proper-
ties.

PARAPET. A low wall that rises
above a roof line, terrace, or
porch and may be decorated.
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PALLADIAN WINDOW. A
neoclassical style window that is
divided into three lights. The
middle light is larger than the
other two and usually arched.

PARGING (or PARGET). Plas-
ter or a similar mixture used to
coat walls or chimneys.

PATINA. The appearance of a
material’s surface that has aged
and weathered. It often refers
to the green film that forms on
copper and bronze.

PEDIMENT. The triangular
gable end of a roof, especially as
seer in classical architecture such
as Greek temples.

PIER. An upright structure of
masonry serving as a principal
support.

PILASTER. A pier attached to
a wall with a shallow depth and
sometimes treated as a classical
column with a base, shaft, and
capital.

PITCH. The degree of slope of

a roof.

POINTING. Filling in the mor-
tar joint between two bricks.

PORTE-COCHERE. An exte-
rior shelter often used to shelter
a driveway area in front or on
the side of a building.

PORTICO. An entrance porch
often supported by columns and
sometimes topped by a
pedimented roof; can be open
or partially enclosed.

PORTLAND CEMENT.
Named for its resemblance to
Portland English stone, this is a
commonly used cement.

PRESERVATION. The sustain-
ing of the existing form, integ-
rity, and material of a building
or structure and the existing form
and vegetation of a site.

PRIMER. A base coat used prior
to painting to prepare a surface.

QUOINS. The corner stones of
a building that are either a dif-
ferent size, texture, or conspic-
uously jointed for emphasis.

RAIL. The horizontal framing
member found between panels
in a door.

Glossary

REHABILITATION. Returning
a property to a state of utility
through repair or alteration
which makes possible an efficient
contemporary use while preserv-
ing those portions or features that
are significant to its historical,
architectural, and cultural values.

REMODEL. To alter a structure
in a way that may or may not be
sensitive to the preservation of
its significant architectural forms
and features.

RENOVATION.
BILITATION.

See REHA-

RESTORATION. Accurately
recovering the form and details
of a property and its setting as it
appeared at a particular period
of time, by removing later work
and/or replacing missing earlier
work.

RETROFIT. To furnish a build-
ing with new parts or equipment
not available at the time of origi-
nal construction.

REPOINT. To remove old mor-
tar from courses of masonry and
replace it with new mortar.

REVEAL. The depth of wall
thickness between its outer face
and a window or door set in an
opening.

Summerville
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Glossary

RISING DAMP. A condition in
which moisture from the ground
rises into the walls of a building.

SALMON BRICK. The lightly
burned bricks which are located
further from the fire in a brick

kiln.

SASH. The movable part of a
window holding the glass.

SCORING. Grooves made into

wet stucco to give the appearance
of masonry construction.

SETBACK. The distance be-
tween a building and the front
of the property line.

SHED ROOF. A simple roof
form consisting of a single in-
clined plane.

SIDELIGHTS. Narrow windows
flanking a door.

SIGN BAND. The area that is
incorporated within or directly
under the cornice of a storefront
and that contains the sign of the
business in the building.

SILL. The horizontal water-shed-
ding member at the bottom of a
door or window.

SOFFIT. The finished underside
of an overhead spanning mem-

ber.
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SPALLING. A condition in
which pieces of masonry split off
from the surface, usually caused
by weather.

SPIRE. A tall tower that tapers
to a point and is found frequently
on churches.

SPLASH BLOCK. The block
located beneath a downspout de-
signed to capture the water and
direct it away from the building.

STABILIZATION. The reestab-
lishment of a weather-resistant en-
closure and the structural stabil-
ity of an unsafe or deteriorated
property while maintaining the
essential form as it currently ex-
ists.

STANDING SEAM METAL
ROOFS. A roof where long nar-
row pieces of metal are joined
with raised seams.

STILE. A vertical framing mem-
ber of a paneled door.

STRING COURSE. A project-
ing horizontal band of masonry
set in the exterior wall of a build-

ing.

STUCCO. Exterior wall plaster.
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SYNTHETIC SIDING. Any sid-
ing made of vinyl, aluminum, or
other metallic material to re-
semble a variety of authentic

wood siding types.

TABBY. An exterior material
composed of oyster shells, lime,
sand and water.

TRANSOM. In commercial
buildings, the area of windows
in the storefront above the dis-
play windows and above the
door.

TURRET. A small tower, usu-
ally corbeled, at the corner of a
building and extending above it.

VERGEBOARD. See BARGE-
BOARD.

VERNACULAR. Indigenous
architecture that generally is not
designed by an architect and may
be characteristic of a particular
Many of Summerville’s
simpler buildings that were con-
structed in the late nineteenth
century and early twentieth cen-
tury are considered vernacular
because they do not exhibit

area.

enough characteristics to relate
to a particular architectural style.

WEATHERBOARD SIDING.
A horizontal exterior wallboard
laid on edge overlapping the next

board below.
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